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EVERY SENTENCE
IS A SYMPOSIUM'

Imagine this issue as a script of some kind of meeting, let’s say as the script of
all the conversations that take place at a dinner or breakfast.

The clock rings twice at eleven. The honourable guests, names that easily
glamorise the cover of any magazine, are joined by all the pronounced and
unpronounced parts of the sentences. There is a possibility that they arrived
here first.

The soup goes on Oprah and does an interview about itself. The differences
between poetic and mathematic definitions of a rainbow. Causality is an aes-
thetical phenomenon. The number ‘I’; the methane seas in Titan; and Robert
Smithson’s Sand-Box Monument (The Desert). Global warming and agriculture
in Mesopotamia (the Fertile Crescent). Rhetors, travellers, neighbours, stupid-
ity, eco-sexuality and many other participants of conversations and sentences.

You have most probably already noticed that the conversations in this issue
are related to ecology and poetry. People like to talk about the weather but this
is not the only reason. In some conversations this relationship between ecolog-
ical and poetical thinking is defined and articulated, in some it is not. Howev-
er, in all of them eco-consciousness and poetic hyperobjects® do at least play
a cameo role.

The clock rings twice at eleven. The toasts will be proposed soon. Every
sentence is also a weather forecast.

Valentinas Klimasauskas

1 Taken from a conversation between Lisa Robertson and
Carina Elisabeth Beddari entitled “The Present is Unfinished”
as a part of Audiatur — Festival for Contemporary Poetry
2014, Bergen, Norway. Availabe at http://www.audiatur.no/
festival/wp-content/uploads/2014/03/10-Lisa-Robertson.pdf.

2 In his book The Ecological Thought (2010) Timothy Morton
introduces the concept of hyperobjects to describe objects that
are so massively distributed in time and space as to transcend
spatiotemporal specificity, such as global warming, Styrofoam,

and radioactive plutonium.
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KIEKVIENAS SAKINYS
YRA SIMPOZIUMAS'

[sivaizduokite §j Zurnalo numerj kaip vieno susitikimo, tarkime, vienos vaka-
rienés ar pusryCiy, metu vykstanciy pokalbiy scenarijy.

Vienuoliktg laikrodis iSmusa dukart. Prie garbiy Sio numerio sveciy kom-
panijos, kuriy pavardés galéty papuosti bet kurio Zurnalo virSelj, jungiasi ir
iStarty bei neiStarty sakiniy démenys. Visai galimas daiktas, jie ¢ia atvyko
pirmiau.

Kalbanti sriuba ,,Oprah’os“ studijoje. Poetinio ir matematinio vaivoryks-
tés apibrézimy skirtumai. PrieZastingumas kaip estetinis fenomenas. Skaicius
,»1%, metano jaros Titane, Roberto Smithsono ,,Smélio déZés monumentas
(Dykuma)“. Globalinis atsilimas ir Zemdirbystés pradzia Mesopotamijoje.
Retoriai, keliautojai, kaimynai ir kvailybé, ekoseksualumas bei daugelis kity
sakiniy ir pokalbiy dalyviy.

Tikriausiai jau pastebéjote, kad visi §io numerio pokalbiai vienaip ar kitaip
susije su ekologija ir poezija. Taip yra ne tik todél, kad susitike Zmonés mégsta
kalbétis apie orus ir bijo ,,kalbéti véjus®. Kai kuriuose pokalbiuose Sie ekologi-
nio ir poetinio mgstymo rysiai pabréziami ir artikuliuojami, kai kuriuose — ne.
Taciau kiekviename jy ekosavimoné bei poetiniai hiperobjektai? $mésteli bent
jau cameo vaidmeny pavidalais.

Taigi, vienuoliktg laikrodis iSmuSa dukart. Netrukus bus sakomi tostai.
Kiekvienas sakinys yra ir ory prognozé.

Valentinas KlimaSauskas

1 Sis sakinys pasiskolintas i§ Lisos Robertson ir Carinos
Elisabeth Beddari pokalbio ,, Dabartis yra neuzbaigta“,
publikuoto kaip ,,Audiatur — Siuolaikinés poezijos festivalio
2014“, Bergene, Norvegijoje, dalis. Prieiga internete:
http://www.audiatur.no/festival/wp-content/uploads/
2014/03/10-Lisa-Robertson.pdf.

2 Savo knygoje ,,Ekologiné mintis“ (2010) Timothy Morton
iveda hiperobjekto savoka, kuria apibréZia itin pladiai erdvéje
ir laike paplitusius objektus, perZengiancius konkretaus
erdvélaikio ribas, tokius kaip, pavyzdziui, globalinis atSilimas,

polistirolas ar radioaktyvus plutonis.
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FROM DEBBIE: AN EPIC

A toast by Lisa Robertson

PARTY SCENE: FOAMING GOLD CUPS LYRES FRETTED ROOF OF GOLD TORCHES
SCREENS JEWELS FISTY SERVING MAIDS A HUNDRED YOUNG PAGES RARE NAPKINS

THIS EMBROIDERED COUCH

Rhetors, travellers, neighbours, I've been
thinking—yours are names I'd like to wear in
my lungs. All grace and catharsis you pull
thought across, and this stuff; this dignity
and doubt and tenderness pumping over
your flesh shows you exquisite. Since pari

ty is your minimum take this swank kiss:*

If you were not denied the word pellu

cid, as in certain sailor’s circuitries

it lost money pushed sea-green through the
prating muck, if thieves of legitimacy

were your swank and wobbling darlings, if
slightly shivering, you could slip into

Debbie’s lily-gold shirt (or thistle bodice)
friends, would you feel welcome? Denizens of
this labile couch, your bright hair across your
cheeks, here is Debbie’s stiff shirt for your gift
here are cool fruits for your snack. Deep gossip
discovered this place. Your throat’s pulse tugs
gently below attention—soft tugging—

and these lesions in meaning, these blossoms
fringe intent. Friends whose memories cause new
catalogues and all names of ease, [

begin at your leisure. . .

Do you remember the day we wanted

to describe everything? We saw a

euphoria of trees. This was the middle
ground. Some women lounged on the clipped
grass, shadows and intelligence moving
lightly over their skin, compelled by

the trenchant discussion of sovereignty.
Others, in the foreground, rolled their pale
trousers to wade in the intimate sea:

their crisp gasps matched the waves. Freed scholars
strolled slowly in pairs along gravel

paths, reading from worn books the rhetoric

of perfidy. Succinct flowers thrust gauche

grammars into the air. In the upper
left corner improbable clouds grouped
and regrouped the syntax of polit

esse: the feminist sky split open.

Swathed in a spume of surprised light

and streaked with the spent and fluted

layers of doubt which are revolution’s

spate, the Nurses of Perfidy gently

descend to earth. They re risks to the pre
cision of pronouns. Pixilate trails

spell slogans in their wake: PROFLIGACY
ISJUSTIFIED BY EXPEDIENCE drifts
apart around swallows; ANODIZE THE
MIRAGE OF SOUL skims the trees; HARMONY
IS AN EFFECT OF DISPROPORTION
spirals to riptide. As their gold shoes brush
the grass and the louche earth quivers in their
honour, the Nurses of Perfidy are

chanting:

FEED FROM MY TONGUE
TOUCH MY WET HIP
GIVE ME WORDS

GIVE ME WORDS**

*Variant opening:

I’m the one who praised you

with antediluvian flutes as the

golden celibates turned in their small
houses by the corn where armies walked
trumpeting copulate love. When this was
nature, language felt moveable, per
sonal—like property. Now complicity
resists trusting something

**Feel free to accept this little scene as real.
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IS ,DEBE: EPAS”

Lisos Robertson tostas

VAKARELIO SCENA; PUTOJANCIOS AUKSO TAURES LYROS ORNAMENTUOTAS STOGAS
SU AUKSO DEGLAIS SIRMOS BRANGAKMENIAI BARNIOS TARNAITES SIMTAS JAUNU
PATARNAUTOJU NUOSTABIOS SERVETELES SI ISSTUVINETA KUSETE

Retoriai, keliautojai, kaimynai,
mgasciau sau — jisy vardus noréciau
nesiotis plauciuose. Visa malo

né ir katarsis, kuriuos mintimi
pritraukiat, visa tai, Sis orumas

ir abejoné, ir §is $velnumas,
plistantys jtisy kiinu paver&ia

jus puoseivom. Kadangi lygybé —
maziausias jusy atlygis, imkite

§j iStaigingg budinj:*

Jei ZodZio permatomas nedrausty
kaip jireivio vieno schemose, jei
pinigy netektumét zZalumo

jiros prastumty per purva $nekd,

jei teisétumo vagys biity Sios
pra$matnios ir svirduliuojancios my
limos, jei virpédami truputj,

jsliuogti galétumét j Debés

lelijy aukso marskinius ( dagio
spalvos korsaz3?), draugai, ar pasi
justumeét laukiami? Pilie¢iai ant
isklibusios kusetés, spindintys
plaukai dengia skruostus, $tai dovanoms
jums Debés standiis marskiniai, vésis
vaisiai. Kibios apkalbos aptinka

$ig vieta. Pulsas gerkléj tavojoj

tuksi $velniai, veik neuziuopiamai —
tuksi minkstai — ie prasmés pazeidi
mai, $ie ziedai ketinimus supa.
Draugai, kuriy prisiminimai mums
saraSus naujus iSskleidzia, visi,
lengva ranka ¢ia minimi, a8, jums

leidus, pradeésiu...

Pamenate diena, kai noréjom
viskg aprasyti? Regéjome
medZiy euforija. Tai déjosi

vidutiniame plane. Moterys

kandzios diskusijos apie suvere
numa priviliotos, tysojo ant
nu$ienautos pievelés, Seséliai

ir intelektas $velniai oda jy
judéjo. Kiti, stambiame plane,
raitojo savo $viesias kelnes, kad
jsibristy j jura gretimais:

trumpi jy aik&iojimai deréjo
prie bangy. Atgave laisve mokslo
zmonés létai Zingsniavo poromis
takeliais Zvyru nubarstytais ir
skaité i$ nuéiupinéty knygy
iSdavystés retorika. Standzios
gélés stiebé savo netasytas
gramatikas. Virsuje, kairéje
nejtikétini debesys vis

rikiavo ir perrikiavo galan
tiSkumo sintakse: perskeltas

feminis¢iy dangus.

Isiaustos j nustebintos $viesos

putas ir ruozuotos issikvépusiy

dvejoniy — jomis revoliucijos

patvinsta — rievém ir sluoksniais, Klastos
Seselés $velniai Zemén leidZiasi.

Jos kelia grésme jvardziy tikslu

mui. [$skirstyti j pikselius joms

paskui léktuvai savo pédsakais

Stikius i§vingiuoja: TIKSLINGUMAS
PATEISINA ISLAIDUMA skysta
aplink nardandéias kregzdes; ANODIN
KIME SIELOS MIRAZA praslysta
medziy vir§anémis; HARMONIJA -
TAI DISPROPORCIJOS PADARINYS
jvijai nusklendZia j potvynio

bangas. Kai jy auksiniai bateliai

paliecia zole ir Zemé gasli

virpéti ima, jy garbei Klastos

Seselés giedoti pradeda:

MAITINKIS NUO MANOJO LIEZUVIO
PALIESKI MANAJ] DREGNA KLUBA
SUTEIKI MAN ZODZIUS

SUTEIKI MAN ZODZIUS**

* PradZios variantas:

AS esu ta, kuri §lovino jus
prie$tvaninémis fleitomis, kuomet
auksinés nekaltosios mergelés
sugrjzo i savo namelius prie

javy lauky, kur armijos Zengée
skelbdamos meile ir poravima

si. Kol visa tai gamta tebuvo

jutai — kalba yra kilnojama,
asmeniné — kaip nuosavybé. O
tapus bendrininke — ji atspari

pasitikéjimui

** Galite laisvai priimti $ia scenele

kaip tikrove.
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MAIS OU SONT LES
NEIGES D'ANTAN?"

Yuri I. Manin interviewed by Alex Cecchetti

AC
What is a rainbow?

YIM
A rainbow is something that you can sometimes see but that
does not ‘exist” objectively — like an apparition. You can see
it if you stand with your back to the sun, as an arc (or some-
times even two) in the sky, displaying the full colour spec-
trum. It happens because of the combined effect of two re-
fractions and one reflection of sunlight in every single drop
of water that form the clouds before you. In a sense, it is as
subjective and also as objective as described geometrically
during the early Renaissance. However, the journey from
understanding perspective to the understanding of a rain-
bow marks an essential progression in understanding light:
from geometric optics to wave optics.

AC
Rainbows, clouds, thunder, and other wonders; to try and de-
scribe these phenomena in words is a difficult feat for one to
attempt. In the interview you conducted with Martin Aigner
and Vasco A. Schmidt, published in your book Mathematics
as Metaphor, you said that without mathematical language
physicists exploring quantum mechanics and general relativi-
ty couldn’t even say what they were seeing. Stars and rainbows
excite our sense of wonder and curiosity. Those who deci-
phered these wonders mathematically were likely also sensi-
tive to their beauty. As a mathematician and a poet, does the
experience of a rainbow touch these two poles simultaneously
or lead to two different realms of conceptual systems?

YIM
In actual fact, I did not put into words what a rainbow is!
What I gave was a very brief scientific explanation of what a
rainbow is. Human language serves here as an interface be-
tween us and science. But in a sense, it is also an interface
between us and ‘wordless poetry” — feelings that we have
not yet found an expression for in words. Thinking about
your question suddenly brings to my mind the French poet
Frangois Villon?. When he asked ‘Mais ot sont les neiges

1 Fr. Where are the snows of yesteryear?

2 Theline ‘Mais ot sont les neiges d‘antan?” is in the poem
Ballade (des dames de temps jadis) (Fr. Ballade of the Ladies
of Times Past) by Francois Villon, 15th-century French poet.

SMc interviu

MAIS OU SONT LES
NEIGES D'ANTAN?'

Yurijy I. Maning kalbina Alex Cecchetti

AC:

Kas yra vaivoryksté?

YIM:
Vaivoryksté yra tai, kg kartais galime pamatyti, bet tai ne-
reiSkia, kad ji objektyviai ,,egzistuoja“, — kaip vaiduoklis. Ja
galima i$vysti stovint nugara i saule; tuomet matomas visas
dangaus skliaute lanku (kartais dviem) iSsiskleides spalvy
spektras. Sj vaizdinj lemia dviejy saulés §viesos refrakci-
jy ir vieno atspindzio kiekviename vandens lase — kurie ir
sudaro miisy regimus debesis — bendras efektas. Tam tikra
prasme, ji tiek pat subjektyvi, kiek ir objektyvi — kaip ir geo-
metrinis $io rei$kinio apra§ymas, mus pasiekes i§ ankstyvojo
Renesanso laiky. Taciau kelias nuo perspektyvos suvokimo
iki vaivorykstés supratimo Zymi esminj $viesos paZinimo

progresa: nuo geometrinés optikos prie bangy optikos.

AC
Vaivorykstés, debesys, griaustinis ir kiti stebuklai... Mé-
ginti apraSyti §iuos reikinius ZodZiais yra nelengvas, rizi-
kingas uzdavinys. [ savo knygg ,,Matematika kaip metafo-
ra“ jtraukéte savo interviu su Martinu Aigneriu ir Vasco
A. Schmidtu, kuriame teigiate, kad kvantine mechaniks ir
bendrgjj reliatyvumg tyrinéjantys fizikai be matematinés
kalbos net negaléty pasakyti, ka mato. Zvaigzdés ir vaivo-
ryks§tés mumyse suzadina nuostabos jausmga ir smalsuma.
Sifravusieji Siuos stebuklus matematikos priemonémis,
ko gero, taip pat nebuvo abejingi jy groZiui. Ar jums, kaip
matematikui ir poetui, vaivorykstés patyrimas yra susijes su
abiem Siomis sritimis tuo pat metu, ar visgi tai yra atskiros

patirtys, kurias salygoja dvi skirtingos suvokimo sistemos?

YIM
Tiesa sakant, a§ ir neapibtidinau ZodZiais, kas yra vaivo-
ryksté! Pateikiau labai trumpg mokslinj paaiskinima, kas
ii yra. Siuo atveju #moniy kalba tampa s3saja tarp miisy
ir mokslo. Bet tam tikra prasme ji yra ir sgsaja tarp miisy
ir ,,bezodés poezijos* — jausmy, kuriems mes dar nesame
rade Zodinés iSraiskos. Galvodamas apie §j jusy klausi-
m3 staiga prisiminiau pranciizy poetg Frangois Villona?.

1 Pranc. Na, kur dabar pernykstis sniegas?
2 Eiluté, Mais ot sont les neiges d’antan? yra XV a. pranciizy
poeto Frangois Villono eilérastyje ,,Ballade (des dames de

temps jadis)“ (pranc. Baladé apie seny laiky damas).

CAC interviu

d’antan?’, he did not expect explanations about the physics
of melting snow, evaporation, cloud formation, the change of
seasons, etc. But we, who have this knowledge, are now able
to imagine that we can see Villon’s ‘snows of bygone years’
in the water droplets of a rainbow, and even ‘des dames du
temps jadis” — those beautiful ancient ladies dreamed up by
the restless ecolier. So I think that the rainbow leads to two

very different realms of human experience.

AC
My question about the rainbow comes of course from the
brilliant text you wrote for Voices of Urgency®: “The rain-
bow is a bridge from poetry to science’. How long does
this rainbow need to be, to bridge the two lands? Can you
describe their properties or, to stick with the metaphor of
land, what do you see, from where you are to the horizon?

YIM
Anindividual rainbow is very short-lived. A human being is
short-lived as well, although his or her life span is somewhat
longer. Both lands are discovered by successive generations
of humans looking at successive generations of rainbows,
and using more and more sophisticated physics created by
a few sophisticated human beings. Whether their feeling of
poetry becomes more sophisticated, I cannot be sure...

AC
Talking about life spans and successive discoveries, makes
me think of all those moments in life when you have to reset
major paradigms. It can be a critical moment but after we
feel somehow anew. Usually these moments are marked by
an encounter, a meeting, with a person or newfound knowl-
edge. When you first met Alexander Grothendieck? he was
rebuilding algebraic geometry amid many other things that
were going on in Paris — how do you consider that period?
Wias there a sense that you were participating in a mathemat-
ical revolution?

YIM
Meeting with Alexander Grothendieck was very important
for me in many respects, but certainly not in terms of ‘reset-

3 Created and organised by Alex Cecchetti, Voices of Urgency
was a programme of public meetings and discussions on
poetry and science that took place at the the Ecole nationale
supérieure des Beaux-Arts in Paris.

4 Alexander Grothendieck (1928-2014) was a mathematician
and a radical ecologist and activist. At the age of 62, he retired
to a little village near the Pyrenees, disappearing from the aca-

demic world and refusing all contact with his old colleagues.
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Klausdamas ,,Mais ou sont les neiges d’antan?*, jis nesiti-
kéjo fizikiniy paaiSkinimy apie tirpstantj sniega, garus, de-
besy susidarymg, mety laiky kaitg ir t. t. Tac¢iau mes, dabar
jau turédami $ias Zinias, sugebame jsivaizduoti, kad galime
iSvysti Villono ,,prabégusiy amziy sniegg® vaivorykstés
vandens lageliuose ir net ,,des dames du temps jadis* — tas
jstabias seny laiky damas, kurias savo svajose regéjo nera-
mus mokinukas. Tad manau, vaivoryksté susieja dvi labai

skirtingas Zmogaus patirties sferas.

AC
Sj mano klausima apie vaivorykste, be abejo, jkvépé puikus
jiasy tekstas, kurj para$éte renginiui ,,Raginantys balsai“®:
,» Vaivoryksté yra tiltas i§ poezijos j mokslg“. Kokio ilgio tu-
réty bati vaivoryksté, kad sujungty $ias dvi teritorijas? Ar
galétumeéte nusakyti jy ypatumus, arba, jei ir toliau pasitelk-
sime teritorijos metafora, — kg matote horizonte i3 ten, kur

esate?

YIM

Paviené vaivoryksté — itin trumpalaiké. Vienas kuris Zzmo-
gus taip pat gyvena neilgai, nors jo ar jos gyvenimo trukmé
Siek tiek ilgesné. Abi $ias teritorijas atrado viena po kitos
gyvenusios Zzmoniy kartos, stebédamos vaivoryksciy kartas
bei pasitelkdamos vis labiau tobuléjantj fizikos mokslg, kurj
kiiré keletas labai protingy individy. Ar drauge tobuléjo ir
jy poetinis jausmas, negaléciau tvirtai atsakyti.

AC
Kai kalbame apie gyvenimo trukme ir nuosekliy atradimy
grandine, pradedu galvoti apie visas tas gyvenimo situacijas,
kuomet turime i§ naujo permastyti svarbiausias paradigmas.
Tai gali bati kritinis momentas, tadiau po jo jauciamés lyg
atgime. Paprastai $ias akimirkas Zenklina susidtrimas ar su-
sitikimas — su asmeniu arba naujai atrastomis Ziniomis. Kai
pirmg karta sutikote Alexanderj Grothendiecka?, jis dirbo
prie algebrinés geometrijos perkirimo projekto, supamas
daugelio kity dalyky, kurie tuo metu vyko Paryziuje. Koks
tas laikotarpis buvo jisy akimis? Ar jutote, kad dalyvaujate

matematikos revoliucijoje?

3 ,Raginantys balsai“ — Alexo Cecchetti sumanyta ir organizuota
viesy susitikimy ir diskusijy apie poezija ir moksla programa,
vykusi Aukstojoje nacionalinéje dailés mokykloje ParyZiuje.

4 Alexander Grothendieck (1928—2014) buvo matematikas,
radikalusis ekologas ir aktyvistas. Bidamas 62 mety, jis persi-
kéle j kaimelj prie Pirény ir visiskai pasitrauke i§ akademinio

pasaulio, nutraukdamas visus rysius su buvusiais kolegomis.
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ting major paradigms’. In Moscow, we were concentrating
our efforts on the integration of great Italian algebraic ge-
ometry into the modern context created by Grothendieck.
So even then I was totally aware of the basic continuity in
the development of human knowledge. But I do not believe
in Kuhn’s philosophy even when it is applied to the long-
range history of science. One often hears that ‘of course’
Ptolemy’s epicycles were long forgotten after Copernicus,
Kepler, Newton, and Einstein... but even this is only true in
a certain trivial sense. Looking at epicycles as part of a larger
perspective, one can see that the idea of representing a (qua-
si)periodic movement in terms of a sum of movements along
circular orbits (whose centres are also moving along circular
orbits, etc.), was revived in Fourier analysis®, and then in
the basic discovery of quantum mechanics: time evolution
of the state vector in its Hilbert space®. Of course, in a per-
sonal development, critical moments do happen, but I pre-
fer to describe such moments in my life, especially scientific
life, in terms of new loves, as with Don Giovanni.

AC
I always thought that the Kuhn’s” illusion of the hare and the
duck (borrowed from Wittgenstein) had been mistaken, it
is possible to see the two things simultaneously, and then
revisit it to see only one. You were in Paris in 1967 to par-
ticipate in the research programme of Grothendieck. Was it
possible to already notice the political tension that exploded
just a year later? As in the drawing of Wittgenstein, did you
notice the image of a political engagement in Grothendieck
was interfering with his research? Or do you consider these
two separate things?

YIM
Kuhn’s picture emphasises everything that is transitory in hu-
man knowledge. I find revelations that survive for generations
much more interesting, insights that acquire new meanings in
new contexts, but are remarkably stable. In 1967, I saw students
standing on Boul’Mich in black Maoist outfits, holding posters
with portraits of Mao... I was not interested in Grothendieck’s
political convictions at that time. But in the next decade he left

his position at the Institut des Hautes Etudes Scientifiques,

protesting against partial financing of the Institute by the mil-

In mathematics, Fourier analysis is the study of the way general
functions may be represented or approximated by sums of
simpler trigonometric functions.

The mathematical concept of a Hilbert space, named after mathe-
matician David Hilbert (1862—1943), generalises the notion of
Euclidean space.

Thomas Kuhn (1922—1996) was an American physicist,
historian, and philosopher of science.
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YIM
Susitikimas su Alexanderiu Grothendiecku man buvo labai
svarbus daugeliu atzvilgiy, tadiau tikrai ne ,,svarbiausiy pa-
radigmy perkirimo® prasme. Maskvoje tuo metu buvome
sutelke pastangas j didZiosios italy algebrinés geometrijos
integravimg j $iuolaikinj konteksta, sukurta Grothendiecko.
Taigi jau tada buvau visiskai jsisamonines, kad Zmogiskojo
pazinimo raidai budingas elementarus testinumas. Taciau ag
netikiu Kuhno filosofija, nors ji ir taikoma perspektyvinéje
mokslo istorijoje. Daznai girdime, esg Ptoleméjaus epiciklai,
,»be abejo*, buvo seniai pamirsti po Koperniko, Keplerio,
Niutono, Einsteino... Bet net ir tai yra tiesa tik tam tikra trivi-
alia prasme. Jei j epiciklus Zvelgtume i$ platesnés perspekty-
vos, galétume pamatyti, kad idéja reprezentuoti (kvazi)perio-
dinj judéjima kaip judéjimy apskritiminémis orbitomis suma
(kuriy centrai taip pat juda apskritiminémis orbitomis ir t.t.)
buvo atgaivinta Furjé analizéje®, o paskui ir pagrindiniame
kvantinés mechanikos atradime — biisenos vektoriaus laiko
evoliucijos Hilberto erdvéje’. Zinoma, asmeninéje raidoje
pasitaiko kritiniy akimirky, bet a3 linkes panaSius momentus
savo gyvenime, ypal moksliniame, apibudinti kaip naujas
meiles — kaip Don Zuanas.

AC
Visada maniau, kad Kuhno kiskio-anties iliuzija (pasisko-
linta i§ Wittgensteino) buvo klaidingai suprasta, — nes juk
galima matyti juos abu vienu metu, o paskui vél tik kurj
viena. 1967 m. jus buvote Paryziuje, dalyvavote Grothen-
diecko moksliniy tyrimy programoje. Ar tuomet jau buvo
justi politiné jtampa, kuri prasiverzé dar po mety? Ar, lyg
Wittgensteino paveikslélyje, pastebéjote, kad politiskai
angazuotas Grothendiecko jvaizdis bty kliudes jo moksli-

niams tyrimams? O gal nematote jokio reikalo sieti $iuos du
dalykus?

YIM
Kuhno paveikslélis pabrézia zmogiskojo pazinimo laikinu-
m3. Man daug jdomesni tie atradimai, kurie i§lieka keiéian-
tis kartoms, jzvalgos, kurios jgyja naujas reik§mes naujuose
kontekstuose, taliau yra stebétinai stabilios. 1967 m. ma-
&iau Boul’Mich’e® stovin&ius juodais maoistiniais drabu-

Furjé analizé yra matematikos metodas, leidZiantis jvairias
bendrgsias funkcijas iSreiksti arba prie jy priartéti per trigono-
metriniy funkcijy suma.

Matematiné Hilberto erdvés samprata, pavadinta matematiko
Davido Hilberto (1862—-1943) vardu, apibendrina euklidinés
erdvés savoka.

Thomas Kuhn (1922-1996) buvo amerikiegiy fizikas, istorikas
ir mokslo filosofas.

Taip kartais yra vadinamas Saint-Michel bulvaras ParyZiuje.
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itary. He moved to Canada, founded the ‘green’ magazine
Survivre et vivre, and gradually stopped mathematics — but not
before launching a couple of new and exciting research pro-
grammes. The mathematician Winfried Scharlau describes his
life in the book Wer ist Alexander Grothendieck? The first and
third parts have already been published.

AC
‘Who was your Don Giovanni’s lover at that time?

YIM
Algebraic geometry. It replaced my first flame, number theo-
ry, to which I kept returning, armed with new knowledge...
Then I moved to theoretical physics, because by that time
it became clear that algebraic geometry provides new tools
for dealing with completely integrable systems, Yang-Mills
equations and so on...

AC
In a previous conversation you declared your interest in poets
such as Charles Simic, Paul Muldoon and Serhiyij Zhadan.
Are they also Don Giovanni’s love stories? Is there a lover in
poetry to whom you come back to more often than others?

YIM
No, I cannot describe my love of poetry as a series of love
stories. Perhaps, this was the case in my teens, when I took
turns being in love with Nikolai Gumilev, Boris Pasternak,
and then Francois Villon when I began learning French at the
Moscow State University. But generally it is something dif-
ferent, like life in a great country where one periodically dis-
covers some new and exciting village, or river, or mountain...

AC
Itis not the first time you have referred to something you are
interested in in terms of land, field, and landscape. When
talking about geometric algebra, you describe a landscape
of geometric abstract rigid forms. I find this vision fascinat-
ing. Can you explain the differences between these two ima-
ges (the poetic landscape and the mathematic one)?

YIM
Metaphors are just metaphors; they are not supposed to be
precise or logically consistent descriptions. I borrowed the
‘Don Giovanni’ metaphor from the title of Frisch’s® comedy,

8  Max Frisch (1911 -1991) was a Swiss playwright and novelist,
author of Don Juan, or the Love of Geometry (1953) and Homo
Faber (1957), among other books.

SMc interviu

Ziais apsirengusius studentus, laikancius Mao portretus...
Politiniai Grothendiecko jsitikinimai manes tuo metu ne-
domino. Bet jau kitg desimtmetj jis paliko Aukstesniyjy
moksliniy tyrinéjimy institutg, protestuodamas prie§ tai,
kad institutg i§ dalies finansavo karinis sektorius. Jis per-
sikéle | Kanada, jkure ,zaliaji“ Zurnala ,,Survivre et vivre*
[Isgyventi ir gyventi] ir pamazu — inicijaves porg naujy ir
labai jdomiy tiriamyjy programy — pasitrauké i§ matema-
tikos. Matematikas Winfriedsas Scharlau jo gyvenimg ap-
rasé knygoje ,, Wer ist Alexander Grothendieck?* [Kas yra
Alexander Grothendieck?] Pirmoiji ir treioji $ios knygos
dalys jau i§leistos.

AC
Kas buvo jusy donzuaniska meilé tuo metu?

YIM
Algebriné geometrija. Ji stojo mano pirmosios aistros — skai-
iy teorijos — vieton, nors prie pastarosios vis grizdavau, ap-
siginklaves naujomis Ziniomis... Paskui peréjau prie teorinés
fizikos, nes tuo metu tapo aiku, kad algebriné geometrija
suteikia naujy priemoniy dorotis su integruojamosiomis sis-
temomis, Yango-Millso lygtimis ir t.....

AC
Ankstesniame misy pokalbyje esate atskleides savo doméji-
masi poetais, kaip antai Charlesu Simicu, Paulu Muldoonu,

Serhijumi Zadanu. Ar ir jie yra jusy donzuaniskos meilés

objektai? Ar tarp poety yra ta meilé, pas kurig sugrjztate
dazniau nei pas kitas?

YIM
Ne, negalééiau savo meilés poezijai apibudinti kaip meilés
istorijy. Ko gero, to buta mano paauglystéje, kai vieng po
kito jsimyléjau Nikolajy Gumiliova, Borisg Pasternakg, ir
véliau Francois Villong, kai pradéjau mokytis pranciizy kal-
bos Maskvos valstybiniame universitete. Tadiau apskritai
tai visai kas kita, tai lyg gyvenimas puikioje Salyje, kur karts
nuo karto atrandi naujg jdomy kaimg, upe, kalng...

AC
Nebe pirmg kartg savo susidoméjimo objekta apibudinate
kaip $alj, lauka, gamtovaizdj. Kalbédamas apie geometrine
algebra, apibtidinote griezty abstrak&iy geometriniy formy
peizaZ3. Mane §i vizija intriguoja. Ar galétuméte jvardinti
$iy dviejy vaizdiniy (poetinio gamtovaizdZio ir matematinés
panoramos) skirtumus?
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because it sums up my feelings. The images of landscapes
and roads probably describe the richness and structure of
human knowledge in a more objective way.

AC
You are familiar with the research of George Lakoffand Mark
Johnson®. Metaphors, according to them, are fundamental
mechanisms of the mind and extensions of the body. One of
their observations is that most of our fundamental concepts
are organised in terms of one or more spatial metaphors such
as up and down; in and out. These relations are not only
cultural, but embodied. From their perspective, metaphors
are not only a matter of the extraordinary, but pervade ev-
eryday life. Between poets, metaphors have also been the
subject of harsh debates, as much as rhymes. Borges said
that we cannot do ‘without’, that every word we use is a
living or dead metaphor. I once even heard someone in a
conference say that metaphors are fascists... Are metaphors
such a powerful tool or are they just ‘much ado about noth-
ing’? You wrote a book titled Mathematics as Metaphor,
I came away with the impression that it was a welcoming
ground for different travellers...

YIM
Let’s first agree that metaphors must be discussed metaphor-
ically: there can hardly be a ‘scientific” study of the total di-
verse range of linguistic, literary, neuro-scientific, social or
other relations of this word. ‘Metaphors are fascists’? Yes,
each metaphor is a ‘fascio’; a bundle of potential meanings!
In this brief answer, I will speak about a metaphor as a short
programme — ‘software’ in the sense of computer science
— that could start a computation process in the brain. This
process will bridge two different domains of knowledge; ac-
tivities and emotions. Take up/down and in/out as spatial
concepts. I recently read a discussion of the study of pat-
terns (‘neural codes’) of the action potentials, fired by hip-
pocampal place cells when an animal is engaged in a process
of spatial orientation. In a human being, presumably, such
an activity somehow becomes connected to the activity of
speech centres relating words to the environment. These
words are then able to unleash a vast chain of associations
and new metaphors related to whatever. Here is an example.
The recent book by George Packer, 2013 National Book

9  George P. Lakoff(b. 1941) is an American cognitive linguist,
best known for his thesis that lives of individuals are significant-
ly influenced by the central metaphors they use to explain com-
plex phenomena. Together with philosopher Mark L. Johnson
(b. 1949) they have written Metaphors We Live By (1981).

10
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YIM
Metaforos yra tik metaforos: jos neprivalo bati tiksliais ar
logiskai nuosekliais aprasymais. Don Zuano metafora pa-
siskolinau i§ Frischo® komedijos pavadinimo, nes ji gerai
apibendrina mano jausmus. Tikriausiai gamtovaizdziy ir
keli§ vaizdiniai objektyviau i§reiskia Zzmogiskojo pazinimo

turtinguma ir strukttra.

AC
Esate susipaZines su George'o Lakoffo ir Marko Johnsono!®
tyrimais. Anot jy, metaforos yra pamatiniai proto mecha-
nizmai ir kiino tesiniai. Vienas jy pastebéjimy buvo tas, kad
dauguma pamatiniy miisy savoky remiasi viena ar keliomis
erdvinémis metaforomis, kaip antai ,,auk§tyn/zemyn*, ,,i/is“.
Sie santykiai yra ne tik kultiiriniai, bet ir jkiinyti. Autoriy
manymu, metaforos yra ir ypatingos, ir drauge misy kasdie-
nybés dalis. Dél metafory, kaip ir dél rimy, ar$iai ginijosi
poetai. Borgesas yra pasakes, kad be jy negalime iSsiversti,
kad kiekvienas misy vartojamas zodis yra gyva arba mirusi
metafora. Kartg vienoje konferencijoje netgi girdéjau sakant,
kad metaforos yra faSistés... Ar metaforos i$ tiesy yra toks
galingas jrankis, ar tai tik ,,daug triukimo dél nieko*? Jus
paraséte knyga ,,Matematika kaip metafora® ir a3 susidariau
jispudj, kad ji — svetinga priebéga jvairiems keliautojams...

YIM
Pirmiausia susitarkime, kad apie metaforas reikia kalbéti
metaforiSkai: vargu ar jmanomas ,,mokslinis“ viso $io Zo-
dzio kalbiniy, literattriniy, neurologiniy, socialiniy ir kity
santykiy spektro tyrimas. ,,Metaforos yra faSistés“? Taip,
kiekviena metafora yra ,fascio® — potencialiy reikSmiy ry-
Sulys! Trumpai atsakydamas a$ kalbésiu apie metafora kaip
apie glaustg programa, — ,,programing jranga“ kompiuteriy
mokslo prasme, — galin¢ig pradéti kompiuterine operacija
smegenyse. Si operacija sujungs dvi skirtingas pazinimo sri-
tis: veiklg ir emocijas. Imkime erdvines sgvokas ,,aukstyn/
zemyn® ir ,,j/i$“. Neseniai skai¢iau diskusijg apie tyrimg,
kurio objektas — elgsenos galimybiy modeliai (,,neuroko-
dai“), kuriuos lemia hipokampo vietos lastelés, kai gyvii-
nas bando susiorientuoti aplinkoje. Zmogaus atveju tokia

9  Max Frisch (1911-1991) buvo §veicary dramaturgas ir roma-
nistas, kiiriniy ,, Don Zuanas, arba meilé geometrijai“ (1953),
,,Homo Faber* (1957) ir kity autorius.

10 George P. Lakoff (g. 1941) — amerikie¢iy kalbotyrininkas, i§-
plétojes kongnityving kalbotyrg, geriausiai Zinomas savo teori-
ja, kad individy gyvenimui reik§mingos jtakos turi pagrindinés
metaforos, kurias jie naudoja aiskindami sudétingus reiSkinius.
Kartu su filosofu Marku L. Johnsonu (g. 1949) parasé knyga

»Metaforos, kuriomis gyvename*“ (1981).
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Award winner (non-fiction), is called The Unwinding. The
title is a metaphor for the U.S.’s social and political history
in the last thirty years. Packer says: ‘No one can say when
the unwinding began, when the coil that held Americans
together in its secure and sometimes stifling grip first gave
way.” And Dwight Garner reviewing this book in The New
York Times summarises his own reaction to it metaphor-
ically: ‘The Unwinding is a painful book to read. It made
me feel ill, as if I'd contracted a three-day flu. Perhaps Mr.
Packer put this thought in my mind. He frequently refers
to what’s happening to America in medical terms — as an
illness, a new virus, a plague, a bacterial infection.”

AC
From reading these words it is evident that metaphors have
a very real impact on the physical world of humans. They
can make someone sick. Metaphors, jokes, riddles, cast a
new light on familiar objects. To make a really good joke re-
quires an in depth knowledge of the subject of one’s mock-
ery: structure and contradictions. Poems, riddles and jokes
also walk the path of knowledge. When we met in Paris you
told me a funny poem about a mouse, it was about anthro-
pocentrism, or mouse-centrism... Could you recall it here?

YIM
As a mathematician and a scientist studying objective real-
ity, I have never felt empathy with Protagoras’ celebrated
motto ‘Man is the measure of all things’. There are too many
exciting things in this world that are too small, too large, too
weird, or simply totally unrelated even to the existence or
non-existence of human beings. Perhaps, the best remedy
for an overwhelming feeling of sadness about the human
predicament is a light smile, as in the poem Mouse by Alfred
Brendel, the great musician and poet, with an incomparable
sense of humour.

The mouse felt
that beyond the world of mice
another

higher

deeper

inner

reality
transcended

all gnawing
squeaking
nibbling

ways of the world
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veiksena greiiausiai yra kazkaip susijusi su kalbos centrais,
kurie ZodZius susieja su aplinka. Tada Sie zodziai gali su-
sijungti j pladia asociacijy ir naujy metafory grandine, ne-
svarbu koks objektas. Stai pavyzdys. Neseniai pasirodziusi
George’o Packerio knyga, 2013 mety Nacionalinés knygos
apdovanojimo laimétoja (negroZinés literattiros kategorijo-
ie), vadinasi ,,Atsileidimas“. Sis pavadinimas yra pastaryjy
trisdeSimties mety JAV socialinés ir politinés istorijos meta-
fora. Packeris sako: ,,Niekas negali pasakyti, kada atsileidi-
mas prasidéjo, kada ta virvé, laikiusi amerikiecius saugiame,
kartais troskiame glébyje, nutritko.” Dienrastyje ,, The New
York Times* publikuotoje Sios knygos recenzijoje Dwightas
Garneris savo reakcijg apibiidina metaforiskai: ,,,,Atsileidi-
ma“ skausminga skaityti. Po Sios knygos pasijutau blogai,
tarsi badiau pasigaves trijy dieny gripa. Galbt tai ponas
Packeris patalpino $ia mintj mano galvoje. Apie tai, kas
vyksta Amerikoje, jis daznai kalba medicininiais terminais —
kaip apie liga, naujg virusa, mara, bakterine infekcija.“

AC
I3 iy zodziy akivaizdu, kad metaforos i tiesy veikia fizinj
Zmoniy pasaulj. Jos gali susargdinti. Metaforos, anekdotai ir
mijslés pazjstamus objektus uzlieja nauja $viesa. Norint pa-
sakyti tikrai gera poksta reikia nuodugniy Ziniy apie pajuo-
kos taikinj: jo sandarg ir jam budingas priestaras. Eiléras-
Ciams, mjsléms ir anekdotams taip pat svarbus paZinimas.
Kai susitikome Paryziuje, padeklamavote juokinga eilérastj
apie pele, apie antropocentrizmg, ar veikiau, pelécentriz-
ma... Ar galétuméte jj ¢ia prisiminti?

YIM

Nors esu matematikas ir mokslininkas, tyrinéjantis objekty-
vig realybe, niekada nejutau prielankumo Protagoro moto —
,#mogus yra visy daikty matas“. Siame pasaulyje — daugybé
jdomiy dalyky, kurie yra per mazi, per dideli, pernelyg keis-
ti ar apskritai nesusije su Zmoniy egzistavimu ar nebuvimu.
Galbit geriausias vaistas nuo zmogy slegiancio litidesio dél
jo paties nelemties yra lengva Sypsena, kurig aptinkame kad
ir Alfredo Brendelio, didZio muziko ir poeto, turinéio ne-
prilygstama humoro jausma, eilérastyje ,, Pelé*.

Pelé jaute

kad anapus peliy pasaulio
kita

aukstesné

gilesné

vidiné

tikrove
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like one colossal cheese
awesome

yellowish

with lovely holes
irrefutably sublime

AC
It has been said that riddles, jokes, and ostranenie are the
tools that allow us to see things from a different perspective.
To see the world through the eyes of a horse or to under-
stand time through the longevity of a tree or the speed of
light, and why not, to criticise our anthropocentrism. Those
tools were also the tools of shamans — in their stories but
also in their transformations — that as real as they are during
the trance, are also a way to be something else, to perceive
differently. Do you think that they are also the tools of the
mythological trickster?

YIM
Well, if one collects archaic descriptions of trickster figures,
one certainly finds all this and much more. Of course, these
figures were not seen as we see them now. To say that Krishna
in the Bhagavad Gita treated Arjuna as a typical trickster
would have treated his or her victim, would be blasphe-
mous in many contemporary communities.

AC
It is very interesting that you see Krishna as a trickster. From
an occidental perspective it has always been told that Krishna
and Arjuna had a philosophical exchange on the battlefield,
whereby of course Krishna’s position looks more like that of
the teacher... What is the trickster side of Krishna?

YIM
Krishna pretends to be a human being — Arjuna’s charioteer —
until all his attempts to persuade Arjuna to start a catastroph-
ic battle in which Arjuna will have to kill his teachers, friends
and family members, fail. Then Krishna presents himself
in his terrible God-like Doomsday form, and the desperate
Arjuna has to start the violence. In the Hindu tradition, this
warrior’s Gita interpretation and the philosophical Gita in-
terpretation irreconcilably diverge. Mahatma Gandhi, the
prophet of non-violence and pacifist’s Gita, was killed by
Nathuram Godse, believer in warrior’s Gita.

AC
How can we identify a mythological trickster when we meet one?
What do Krishna, Loki, Hermes or a shaman have in common?

12
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pranoksta

visokj grauzima

cypimg

kramsnojima

biidingg pasauliui

kaip vienas milZiniskas stiris
nuostabus

gelsvas

Zaviai skylétas

negin¢ijamai didingas

AC
Sakoma, kad mjslés, anekdotai ir panaSus ,susvetinimas“
yra jrankiai, leidZiantys j viska pazvelgti i§ kitos perspekty-
vos. Pamatyti pasaulj arklio akimis ar suvokti laika per me-
dzio ilgaamziSkuma arba §viesos greitj ir — kodél gi ne — kri-
tikuoti miisy antropocentrizma. Siais jrankiais naudojosi ir
$amanai — ne tik pasakodami istorijas, bet ir transformacijy,
kuriy realumas akivaizdus transo metu, jgalinimui — ir vie-
na, ir kita yra biidas pabiiti kazkuo kitu, suvokti kitaip. Tai ir

mitologinio gudreivos jrankiai, ar ne?

YIM
Na, sudéje j krivg senovinius apgaviko figiiros aprasymus,
tikrai aptiktume visa tai ir dar daugiau. Zinoma, anuomet Sios
asmenybés nebuvo vertinamos taip, kaip mes j jas Zvelgiame
dabar. Pasakyti, kad ,,Bhagavadgytoje* Kri$na pasielgé su Ar-
dZuna taip, kaip su savo auka biity pasielges tipiskas apgavi-
kas, biity $ventvagiska daugelyje iuolaikiniy bendruomeniy.

AC
Labai jdomu, kad Kri$na interpretuojate kaip apgavika. Va-
karieti$ka interpretacija visuomet bylojo, kad musSio lauke
Kri$na ir Ardzuna filosofiskai kalbéjosi, ir Kri$na Siuo atve-
ju, Zinoma, labiau pané$éjo j mokytoja... O kokia gi ta kita,
Kri$nos kaip gudreivos, asmenybés pusé?

YIM

Kri$na apsimeta Zmogumi — ArdZunos vezéju, — iki visi jo
bandymai jtikinti ArdZzuna pradéti katastrofiska musj, ku-
riame ArdZuna turés nuzudyti savo mokytojus, draugus ir
$eimos narius, nueina niekais. Tuomet Kri$na pasirodo Siur-
piu Paskutinio teismo dienos Dievo pavidalu ir nevilties
apimtas Ardzuna turi pradéti smurta. Induisty tradicijoje
Sis kario Gytos aiskinimas ir filosofiné Gytos interpretaci-
ja nesutaikomai i§siskiria. Mahatma Gandhj, neprievartos
ir pacifistinés Gytos skelbéja, nuzudé Nathuramas Godse,
tikéjes kario Gyta.

CAC interviu

YIM
Their common feature is that they manipulate: Gods, peo-
ple, Universe. They pretend, they lie, they create imaginary
worlds and make others believe in them. You may meet liv-
ing, natural tricksters, but if they are worth their salt, you
will not recognise them, at least not until much later. Kim
Philby' still remains a psychological enigma — and he lived
his adult life as a trickster in a pretty elevated position in
Britain. You might enjoy Brian Garfield’s book, The Mein-
ertzhagen Mystery. The life and legend of a colossal fraud",
the life of another British trickster, that starts with the sen-
tence ‘He used to be one of my heroes.”

AC
It seems that a poet or a spy can more easily find a place in
your category of the trickster. Are there any mathematicians
or scientists that fit this archaic figure of manipulation, trea-
son, and destruction?

YIM
Just recently I discovered for myself to what degree Sigmund
Freud was a natural trickster, after reading the book The Freud
Files by Mikkel Borch-Jacobsen and Sonu Shamdasani, and
a paper in the recent issue of Daedalus. They convincing-
ly show that the whole ‘science’ of psychoanalysis was just
a trickster’s game that was so convincing it permeated the
practical and intellectual life of several generations.

AC
Do you think that Freud influenced the dreams of a whole
generation? I ask because I think that cinema does so and
before cinema other myths have probably done the same;
maybe the internet is influencing our dreams right now.

YIM
I am not speaking about dreams: they are private, and only
dreamer’s reports about them may become public. And
surely, Freud deeply influenced stories about dreams, clin-
ical practice, contemporary literature, some interpersonal
relations and even legal practice. Some time ago, there was
an enormous wave of legal proceedings in the U.S. initiat-
ed by people that suddenly ‘recalled” they had been sexu-

10 Kim Philby (1912—1988) was one of the ‘Cambridge five’, a
group of spies recruited by the Soviet Union during World
War II.

11 Richard Meinertzhagen (1878 -1967) was a British soldier,
intelligence officer and ornithologist. His life inspired different
biographies, all confronted with the difficult task to extricate
the truth from the fictional facts and fabricated stories that

Meinertzhagen himself wrapped his life with.
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AC
Kaip galima atpaZinti mitologinj gudreiva, jj sutikus? Kas
sieja Krisna, Lokj, Hermj ir $amang?

YIM

Ju bendras bruozas yra manipuliacija: dievais, Zmonémis, Vi-
sata. Jie apsimeta, meluoja, kuria menamus pasaulius ir kitus
jtikina jy egzistavimu. Susidiire su gyvais, tikrais gudreivomis,
kurie i§ tiesy yra verti savo vardo, jy neatpaZinsite, arba tik gero-
kai véliau. Kim Philby" tebéra psichologiné mjslé, nors, uzim-
damas gana aukstg pozicija Britanijoje, didZigja savo gyvenimo
dalj nugyveno kaip apgavikas. Jums patikty Briano Garfieldo
knyga ,,Meinertzhageno paslaptis. DidZiojo apgaviko gyveni-
mas ir legenda“!? — apie kito brity apgaviko gyvenimg; ji prasi-
deda sakiniu: ,,Kadaise jis buvo vienas i§ mano koriféjy“.

AC

Panasu, kad apgaviky kategorijai lengviau priskiriate poe-
tg ar $nipa. O ar tarp matematiky ar mokslininky yra tokiy,
kurie atitikty §j archajiska manipuliacijos, i§davystés ir des-
trukcijos stereotipg?

YIM

Visai neseniai suZinojau, koks prigimtinis gudreiva buvo Zi-
gmundas Froidas — perskai¢iau Mikkelio Borch-Jacobseno
ir Sonu Shamsadani knyga ,,Froido bylos* bei straipsnj ne-
sename ,,Daedalus” Zurnalo numeryie. Jie jtikinamai paro-
do, kad visas psichoanalizés ,,mokslas* tebuvo gudrus Zaidi-
mas — toks jtaigus, kad giliai persmelkeé keliy karty kasdienj
ir intelektualinj gyvenimg.

AC

Ar manote, kad Froidas turéjo jtakos iStisos Zzmoniy kartos
vizijoms? Klausiu, nes manau, kad panasiai veikia kinas, o
iki kino tokj poveikj tikriausiai turéjo kiti mitai; galbut da-

bar musy vizijas veikia internetas?

YIM
AS kalbu ne apie sapnus: jie yra privatiis, ir tik sapnuotojo
prisiminimai apie juos gali tapti viesi. Be abejonés, Froidas
turéjo didziulés jtakos istorijoms apie sapnus, klinikinei

praktikai, Siuolaikinei literattrai, kai kuriems tarpasmeni-

11 Kim Philby (1912-1988) buvo ,, KembridZo penketuko®, $nipy
grupés, dirbusios Soviety Sajungai Antrojo pasaulinio karo
metais, narys.

12 Richard Meinertzhagen (1878-1967) buvo brity karys,
zvalgybos pareigiinas ir ornitologas. Jo gyvenimo istorija jkvépé
ne vieng biografija, kuriy autoriams teko jveikti sunky uzdavinj:
iSsiaiSkinti tiesa, slypin€ia uz isgalvoty fakty ir sufabrikuoty

istorijy, kuriomis pats Meinertzhagen apaugino savo gyvenima.
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ally abused in early childhood by their parents or friends
of their parents. This wave is almost over now. As in many
other cases, Freudian and post-Freudian suggestion played
an active role here.

AC
This part of the interview is set just after our meeting in Paris
for the symposium on poetry that I organised at the Beaux
Arts de Paris last October. Your talk started with an analogy
of the rainbow as a bridge between two different human expe-
riences, you confronted the audience with a duality in which
poetry stands apart from mathematics. I had the feeling that
that duality recalls a more classical one between emotions
and logic. If we remain with the metaphor of the rainbow,
I would like to suggest that poetry is actually the rainbow it-
self. The associative nature of thinking may tend towards an
aesthetic logic. Not a rainbow that connects two places, but
a rainbow as a wonder that results from the rare association
of water, vapour and light. If we consider poetry not just as a
formal organisation of language but rather a bridge, then the
poem of Octavio Paz suddenly comes to mind:

Between what I see and what I say,

between what I say and what I keep silent,
between what [ keep silent and what I dream,
between what I dream and what I forget:
poetry.

SIDE BY SIDE
WITH WHAT
ALREADY HAPPENS

Jason Dodge in conversation with Karl Larsson

KL
Is the catalogue from your exhibition, / woke up. There was
a note in my pocket explaining what had happened, entire-
ly set in grey nuances or does the slender font Baskerville
lean towards grey, even in black?

JD
Grey, yes [ hadn’t thought of that. That book was laying the
foundations for what I would do after. I don’t think that way
anymore, but it was what I had done.
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niams santykiams ir netgi teisinei praktikai. Prie$ kurj laika
JAV buvo kilusi didziulé teisminiy procesy banga, kuriuos
inicijavo zmongés, staiga ,,prisimine”, kad ankstyvoje vai-
kystéje buvo seksualiai i$naudojami tévy ar tévy draugy. Si
banga dabar beveik nuslagusi. Kaip ir daugeliu kity atveijy,
Froido ir pofroidiné jtaiga ¢ia atliko svarby vaidmenj.

AC
Si interviu dalis vyksta po miisy susitikimo ParyZiuje, poe-
zijos simpoziume, kurj organizavau praéjusj spalj. Jame savo
kalba pradéjote vaivorykstés, kaip tilto tarp dviejy skirtingy
Zmogaus patiréiy, analogija; uzklupote auditorija dualistine
samprata, atskyrusia poezijg nuo matematikos. Man pasiro-
dé, kad 3is dvilypumas primena klasikinj emocijy ir logikos
dualuma. Jei griztume prie vaivorykstés metaforos, norééiau
pasitlyti teze, jog poezija ir pati yra vaivoryksté. Asociatyvi
mastymo prigimtis galimai yra linkusi j estetine logika. Tai
ne dvi vietas sujungianti vaivoryksté, bet vaivoryksté kaip
stebuklas, jvykstantis dél nepaprasto vandens, gary ir §vie-
sos susijungimo. Jei poezija laikytume ne tik formaliu kalbos
organizavimu budu, bet ir tiltu, &ia tikey i§ atminties iSky-
lanéios Octavio Pazo eilutés:

Tarp to, kg matau, ir to, kg sakau,
tarp to, kg sakau, ir to, kg nutyliu,
tarp to, kg nutyliu, ir to, ka svajoju,
tarp to, kg svajoju, ir to, kg pamirstu:
poezija.

[...]

GRETA TO,
KAS JAU VYKSTA

Jasono Dodge’o ir Karlo Larssono pokalbis

KL
Ar jasy parodos kataloge ,,Pabudau. Kigenéje buvo rastelis
su paaiSkinimu, kas nutiko* vien tik pilki atspalviai, ar tai

I78%

grakstusis ,,Baskervilio $riftas linksta j pilkumg, net bida-

mas juodas?

JD
Taip, pilka spalva, nepagalvojau apie tai. Ta knyga tapo pa-
matu tam, kg dariau jau po to. Dabar nebegalvoju taip, kaip
anuomet, bet padariau tai, ka padariau.
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KL
Did you re-evaluate the function of books in your practice?

1D
I don’t consider books to be a part of my practice. The art-
work is singular to me, the most important part of me, every-
thing I have. The books and poetry press, carpentry and
cooking are essential for me to have a broad enough scope
to be able to make my work. I see them as practice and a way
to express not only why I love the people and situations that
make up my life, but also how. Making a book is no different
to making soup or a sofa. They are all ways of seeing. In my
work, I find that the process is converse. I am looking for

inward spirals, vortexes in singular things.

KL
There are several things I would like to return to in what you
have just written. But first of all, I would like to ask if you
think it is at all relevant to make a distinction between seeing
and reading?

JD
They simply have different implications, but not different
values. Both illuminate at best.

KL
The reason I ask is that I have always felt a very strong lit-
erary presence in your work. Knowing that I am probably
biased because of being a poet, I would still say that in what
you do, there are more literary figures, expressions and
forms than usually found in the field of art. Your titles of-
ten have a sober, prosaic touch, while the information they
unfold when connecting with the objects becomes beauti-
fully allegorical. Or does it? Is it really allegory? And just
reading your use of a word like vortex, which to me is Ezra
Pound and a feeling of vertigo — falling through the fabric
of the everyday (language) — is very encouraging and excit-
ing. Do distinctions like these interest you at all? Prosaic,
poetic, etc.?

1D
What a great question. I have a limited relationship to litera-
ture. I spent part of my childhood having my brain tested. I
sat in a dark box with wires on my head and watched lights
moving on a screen. The diagnosis was of its time, limited.
And part of it was about how I would never be able to read
in a normal way. What I have found, or noticed, is that I have
very little ability to willingly suspend my disbelief over an
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KL

Ar permgstéte knygy vietg savo kuryboje?

JD
Nemanau, kad knygos yra mano kiirybinés praktikos dalis.
Kirinys man yra vienis, svarbiausia mano paties dalis, vis-
kas, ka turiu. Knygos ir poezijos leidyba, dailidysté ir mais-
to ruo§imas man yra svarbiis akiraciui plésti, kad galéciau
dirbti savo darba. Visa tai yra tam tikra praktika ir budas
iSreiksti ne tik tai, kodél myliu Zmones ir situacijas, formuo-
jan¢ius mano gyvenima, bet ir tai, kaip juos myliu. Knygos
leidyba nesiskiria nuo sriubos virimo ar sofos meistravimo.
Tai vis matymo bdai. Tuo tarpu kiirinio atsiradimo proce-
sas yra atvirk3&ias: a3 ieSkau vidiniy spiraliy, verpety nej-

prastuose dalykuose.

KL
Savo atsakymu palietéte keleta dalyky, prie kuriy norééiau
stabteléti. Taciau visy pirma norééiau paklausti, ar, jisy ma-

nymu, matymo ir skaitymo skirtis apskritai yra svarbi?

JD
Skiriasi jy rezultatai, ne principai. Ir skaitymas, ir matymas

geriausiu atveju atveria kai kuriuos dalykus.

KL

Klausiu, nes man visuomet atrodé, kad jisy kuryboije lite-
ratiirinis démuo labai stiprus. Greiiausiai esu 3aligkas, nes
a$ pats poetas, bet visgi pasakysiu, kad jusy darbuose litera-
turiniy figtiry, raiskos ir formy yra daugiau nei paprastai jy
aptinkame vizualiajame mene. Jasy kiriniy pavadinimams
daznai budingi rimties, proziskumo gestai, tuo tarpu tu-
rinys, kurj jie atskleidZia, susisiedami su objektais, tampa
nuostabiai alegorikas. Ar tikrai? Ar tai i$ tiesy alegorija?
Net ir skaitydamas jusy pasirinktus Zodzius, kaip antai
,verpetas“, negaliu i§vengti asociacijy su Ezra Poundu, o
svaigulio pojtis — kritimas kiaurai per kasdienybés (kalbos)
audinj — ir jkvepia, ir jaudina. Ar tokios skirtys — proziska,
poetiska — jus bent kiek domina?

JD
Koks puikus klausimas. Mano santykis su literattra ri-
botas. I3 vaikystés jsiminé laikotarpis, kai buvo tiriamos
mano smegenys. Sédéjau tamsioje buideléje su laidais ant
galvos ir stebéjau ekrane judandéias $vieseles. Diagnozé
buvo buidinga tam laikme¢iui — ribota. Dalis i§vady buvo
apie tai, kad a3 niekada negalésiu skaityti kaip visi. [sitiki-
nau, — ar pastebéjau, — kad man labai sunku ilgesnj laika
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extended time. What makes something believable is more
like a personality, body language, how someone walks into a
room and where they sit. When I look at a novel, I mostly see
a container of characters and situations that I don’t have ac-
cess to. I simply never get lost in the story. | am aware of the
writer all the time and end up thinking about other things.
But poetry, wow: compression, intensity, an uncertain ‘I,
something that is neither true, nor untrue. I think in things,
not in language. I relate to poets very much, but I can’t do
what my favourite poets can do. Karl, I love that my work
comes alive for you, and that you see allegory in it. Some
people look at what I do and don’t see anything, or not very
much. [ am driven by what moves me as I look around and
think about things like: how all of our hearts are beating;
V formations of goose hearts; how ancient rain is; how all
the parts of my refrigerator were most likely at one point on
different ships, leaving harbors in Korea and Brazil or the
Philippines, until they were assembled somewhere else, so
that now they can keep my organic milk cold, so I can feed
my children organic breakfast. What I make is trying to walk
side by side with what already happens. I don’t think it is up
to me, or in the category of what I think about, if something
I do is prosaic or poetic. For me to develop something in my
imagination, for it to become a work, excludes this notion

for myself.

KL
I love how you write, ‘look at a novel” instead of ‘read’! The
story goes that Borges was once asked whether he had ever
considered writing a novel and his reply was: ‘no, neither
have I considered reading one.” I have the impression that
the (capitalistic) world we live in is fundamentally prosaic,
that it is solely built on beliefs in accumulation, narration,
things with a beginning and an end, things that grow (for
a purpose), etc. The human mind, on a quotidian level,
is so different. We might feel an urge to complete things,
accumulate capital or whatever. But when we think, ideas
are more often than not jumping around, popping up, just
leaving a trace or simply turning around before we get hold
of them. We break solid things down and create rifts in an
instant. Forbidden thoughts like, ‘what it would look like if
that window cleaner fell down from the 20th floor on the
building,” and so on. These rifts are almost worthless in so-
ciety, though. When you mention your fridge travelling in
parts, I am struck by how hidden that story really is. The
image is terrifying ...so much energy and resources. To me,
the urge to reveal that is political. Would you ever put labels
like that on your work?
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savo noru suspenduoti netikéjima. Jtikimuma greic¢iau ku-
ria asmenybé, kiino kalba, tai, kaip kazkas jeina j kambarj,
kur atsiséda. Kai Zvelgiu j romang, daZniausiai regiu man
neprieinamg veikéjy ir situacijy talpyklg. AS tiesiog nie-
kada nepanyru j pasakojimg. Visg laikg negaliu uZmirsti
raSytojo ir galy gale imu galvoti apie kitus dalykus. Bet po-
ezija — tai bent! Koncentracija, intensyvumas, neapibréztas
»a8“, kazkas, kas nei realu, nei netikra. A§ mastau daiktais,
o ne kalba. Jaudiu gily rysj su poetais, bet negaliu padaryti
to, ka gali mano mégstami poetai. Karlai, man smagu, kad
jisy akyse mano kiriniai atgyja ir kad juose jZvelgiate ale-
gorija. Kai kurie Zmonés, ziirédami j tai, kg darau, nemato
nieko — arba nelabai daug. Mane motyvuoja tai, kas mane
jaudina, kai apsizvalgau aplink ir susimgstau apie jvairius
dalykus, pavyzdziui, kaip plaka visy misy $irdys; apie V
forma iSsirikiavusias Zasy Sirdis; apie tai, koks senas yra
lietus; kaip visos mano $aldytuvo dalys kazkuriuo metu
tikriausiai keliavo skirtingais laivais, iSplaukusiais i§ uos-
ty Koréjoje, Brazilijoje ar Filipinuose, kol buvo surinktos
dar kitur, kad dabar $aldyty mano ekologiska pieng, idant
galéciau ekologiskais pusryciais pamaitinti savo vaikus. A
darau $tai kg: bandau eiti greta to, kas jau vyksta. Nemanau,
kad nuo manes — ar nuo mastomo dalyko kategorijos — pri-
klauso, ar tai, ka darau, yra proziska ar poetiska. Kad ka nors
iSauginéiau savo vaizduotéje, kad tai tapty kiriniu, turiu

apie tai visai negalvoti.

KL
Zavu, kad ragote , pazvelgti j romana“, o ne , skaityti“! Pa-
sakojama, kad karta Borgeso paklausé, ar jis kada svarstes
galimybe paradyti romang, o raSytojas atsaké: ,,Ne, kaip
niekada nesvarséiau ir galimybés romang skaityti“. Regis,
(kapitalistinis) pasaulis, kuriame gyvename, yra i§ esmés
proziskas, pagrjstas kaupimo, pasakojimo principais, tuo,
kas turi pradzi ir pabaigg, tuo, kas (tikslingai) auga ir t. t.
Kasdienis zmogaus protas yra visai kitoks. Gal ir troksta-
me jgyvendinti dalykus, kaupti kapitalg ar dar kg nors. Bet
kai mastome, idéjos dazniausiai blaskosi, i$§oka, palieka
tik pédsaka arba tiesiog persimaino, mums né nespéjus jy
sugriebti. Lauzome, tai, kas tvirta, ir akimirksniu kuriame
jtriikius. O kur dar draudziamos mintys, pavyzdziui, ,,kas
biity jei tas langy valytojas nukristy i§ dvideSimto auks-
to“ — ir taip toliau. Bet visuomenei i§ iy jtrikiy — beveik
jokios naudos. Paminéjote dalimis gabenama $aldytuvg —
nuostabu, kiek Sioje istorijoje nematomumo. Vaizdas Siur-
pus... Tiek energijos ir iStekliy! Mano manymu, §is noras
atskleisti yra politiskas. Ar savo kiiriniams klijuojate pana-
Sias etiketes?
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JD
Yes, I would consider what I make political. But I try to
embrace a multitude of thoughts — terrifying, sad, full of
wonder and beauty. I keep thinking about how the different
frictions we live with every day, in relationships, in cities,
with the climate and with governments, are realistic and
human. And while we should resist them or try to resolve
them in one way, we can live in-between as opposed to look-
ing for solutions. The other evening, I was speaking with a
war journalist who was speaking so eloquently about how,
in conflict zones, he notices in himself a hyperawareness.
He knows what everyone in a room is speaking about and
how they seem. He spoke about how there are not enough
bullets for war as we imagine it. The actual danger is in an
unknown, tiny fraction — some seconds, some minutes. And
how, the further away from the conflict our perception of
the conflict is, the time spans become greater and greater,
until what we imagine is a long, sustained situation of lives
being lost and taken. It expands with distance, and we can
read through the humanity — somehow without time — what
he experienced in a fraction of a minute and is difficult for
him to perceive because time slows down when people are
shooting near you. An expanded, unclear time becomes a
separate time, out of time or in another time. What is politi-
cal seems to have a multitude of perceptions.

KL
Do you think the subject of a work of art could be anything?

JD

Yes.

KL

And if that were not the case, what would art be then?

1D
Funny, I have no idea. There are, naturally, subjects that
are off-limits for moral reasons, or that are just simply un-
popular. I have long been fixated on Philip Guston’s late
paintings. In their time, they were hard for people to digest.
Smoking KKK in bed.

KL
Your work seems to be in a kind of 1:1 relationship with the
world. This is also why it reminds me of poetry. It’s not fic-
tion and it questions its own form. I would not be surprised
if you said there are certain things that couldn’t be part of
art since they would have to be either metaphorically en-
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D

Taip, tai, ka darau, pavadinéiau politiska. Bet a$ stengiuo-
si priimti visokias mintis — ir baugias, litidnas, ir kupinas
nuostabos ir groZio. A$ nuolat galvoju apie tai, kad jvairios
jtampos, kurias isgyvename kiekvieng dieng — santykiuose,
miestuose, susijusias su klimatu ar valdzia — yra nei$ven-
giamos, tai zmogiSka. Ir nors privalome buti atsparis ar
bandyti spresti konkrecias problemas, galime ,,tuo tarpu®
tiesiog gyventi, nors tai kas kita nei ieskoti sprendimy. Vie-
ng vakara man teko bendrauti su karo Zurnalistu, kuris itin
iskalbingai pasakojo, kad karo konflikty zonose jauciasi
nepaprastai budrus — girdi ir mato, kg kalba ir kaip atrodo
kiekvienas, esantis toje patalpoje. Jis kalbéjo apie tai, kad
wkarui kulky niekada negana®, kitaip, nei kad mes jsivaiz-
duojame. Tikrasis pavojus visada lieka nepaZinus — tai keliy
sekundziy, keliy minuéiy akimirka. Kuo labiau nuo paties
konflikto nutoles miisy suvokimas apie jj, tuo labiau istjs-
ta laiko pojitis, kol galiausiai vaizduotéje regime ilgalaike,
nebekintanéig situacija, kurioje netenkama gyvybés ir Zu-
doma. Su atstumu ji plediasi, o mes, kaip Zmonija, galime
skaityti — kazin kaip apeidami laikg — tai, kg jis patyré vos
per minute, tai, ka jam sunku suvokti, nes, kai $alia $audo,
laikas sustoja. O iSpléstas, neapibréztas laikas tampa atskiru
laiku, pavéluotu arba kitu laiku. Taigi politiskuma galima
suvokti daugybe budy.

KL

Ar manote, kad meno kiirinio objektu gali bti bet kas?

JD

Taip.

KL

O jeigu taip nebity, koks tada biity menas?

JD
Keista, nejsivaizduoju. Zinoma, yra temy, kurios laikomos
tabu dél moraliniy priezasciy, arba dalyky, kurie tiesiog
nepopuliartis. A§ jau seniai negaliu atsiplésti nuo Philipo
Gustono vélyvyjy paveiksly. Anuomet Zmonéms buvo sun-
ku juos suvirskinti. Lovoje riikantis kukluksklanininkas...

KL
Jusy kirybos santykj su pasauliu, manau, galima bty is-
reiksti santykiu 1:1. Stai kodél ji man primena poezijg. Tai ne
proza, be to, tai kiiryba, kvestionuojanti savo pacios forma.
Nenustebdiau, jei butuméte pasakes, kad yra tam tikry daly-
ky, kurie negali biiti menu, nes tam, kad juos biity galima pa-
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larged or minimised to be applicable. But then again, my
question was vague, not addressing your practice in itself.
It is interesting you mention the late paintings of Guston,
since they seem to be suggesting that the image, the motif,
has to become absurd and almost explode to reveal a reality
that speaks to us, and knowledge that we already embody.
Which makes me think of friction, as you mentioned ear-
lier. That is a great subject to discuss, no? Can you tell me
something more about it in regards to your practice?

JD
There are many things that cannot be a part of my work,
and I am never certain if this is because I don’t know how to
handle many things, or if there are simply many things that
don’t address what engages my thoughts. I look for things
that do not have the capacity to be better expressed with lan-
guage. I think about abstraction a lot, something I am always
trying to move towards without knowing how. And I think
about faces and hands, holding on, letting go. I also dont
know how to make that. I love the dynamic of a single person
who thinks contrary to the group, the presence of psychosis,
a distraction from the common good, a struggle to keep or-
der. I like to think of things falling from very high and falling
through history. Deodorant to keep the sweat, tissues to keep
the fluids, storms made of evaporated water, expansiveness
and sweat. And fluids. 1:1 yes, what already happens.

KL

Which role does the spectator play in relation to your works?

JD
The spectator is the conduit through which the work be-
comes specific — through their thoughts, feelings and expe-
riences. I do not think about the spectator interpreting the
work, or trying to find what it means. I am not interested in
that, or knowing that. But as conduits, yes.

KL
Why is it important to encounter your work ‘in the flesh’ — in
an exhibition — and not only in an image or through a de-
scriptive text?

JD

Because presence is different to recognition. There is a re-
lationship between a person and a thing with, or in a place.
Which is to say, something totally different to a body and an
object and a space. It is a convergence. A person is present
where they are, where they went and where they stand. A thing
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naudoti, juos reikéty metaforiskai padidinti arba sumazinti.
Kita vertus, mano klausimas buvo kiek miglotas, ne apie
pacia jusy mening praktika. Jdomu, kad paminéjote vély-
vuosius Gustono paveikslus — jie, regis, jrodo, kad vaizdas,
motyvas, turi biiti absurdikas ir kone sprogti, kad atskleisty
realybe, kuri mums kalbéty, ir Zinojima, kurj jau jkiinijame.
Tai veria mane vél prisiminti jtampas, apie kurias uzsiminé-
te. Tai galéty bati puiki tema pokalbiui, ar ne? Ar galétuméte

pratesti $ia mintj, susiedamas su savo menine praktika?

D

Yra daugybé dalyky, kurie negali bati mano kirybos dali-
mi, ir a§ niekuomet nesu tikras, ar taip yra todél, kad ne-
Zinau, kaip elgtis su daugeliu dalyky, ar tiesiog yra daug
tokiy dalyky, kurie néra susije su tuo, kas mane domina.
A3 ieskau to, kas nesileidZia geriau iSreiskiama kalba. Daug
mastau apie abstrakcija, a§ visada bandau judéti jos link,
nezinodamas, kaip ten patekti. Mgstau apie veidus bei ran-
kas, besilaikancias, pasileidzian&ias. Kaip tai padaryti, irgi
nezinau. Mane zavi atskiro Zmogaus, galvojanéio prieSingai
nei grupé, dinamika, psichozés akivaizda, nukrypimas nuo
bendros gerovés, pastangos tvarkai palaikyti. Man patinka
galvoti apie dalykus, kurie krenta i§ labai aukstai ir kurie
krenta skrosdami istorija. Dezodorantas prakaitui sulaikyti,
skysCiams nepralaidi servetéle, audros, susiformuojancios
i§ iSgaravusio vandens, plétimasis ir prakaitavimas. Ir skys-

Ciai. Taip, 1:1, tai, kas jau vyksta.

KL

Koks vaidmuo jusy kiiriniy atzvilgiu tenka Zitirovui?

JD
Ziiirovai yra kanalas, kurio pagalba kiirinys tampa konkre-
tus — per jy mintis, jausmus ir patirtis. A3 negalvoju apie
zitirovy, interpretuojantj kiirinj arba bandantj issiaiskinti,
ka karinys reiskia. Manes tai nedomina, man nertipi to Zi-

noti. Taéiau kaip kanalas - taip.

KL
Kodél svarbu jusy kiirinius i§vysti ,,savo akimis“ — parodoje,
o ne tik fotografijose ar skaitant jy aprasymus?

D

Todel, kad akivaizda yra visai kas kita nei atpazinimas. Tarp
asmens ir daikto uZsimezga santykis vietoje arba su vieta.
Kitaip tariant, tai visai kas kita nei kiinas, objektas ir erdveé.
Tai susiliejimas. Asmuo yra ten, kur yra, kur atéjo ir kur sto-
vi. Ten esantis daiktas taip pat yra konkretus — ir tuo, kaip jis
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is specific that it is there too, and how it is there. And a room,
which can be static, but related to what is above and beneath
and next to the room. Is there electricity? Where does that
come from? Is there water? What city is it in? A picture can
move from place to place, and is most likely in many different
places all at the same time. It is like a map, but not like a place.

A longer version of this conversation was originally
published as a part of Audiatur — Festival for Contem-
porary Poetry 2014, Bergen, Norway.

A TOAST BY
JUOZAS LAIVYS

Waurds are coontless, whil thoughts are flee-
ing innae smaw flock, so ma toast onnis page,
which is white assa table, issnae goin tae be
long. Still, it’s nae a secret tae anyun that he
who creates cannae ootleve his work, while
art makes upae share o” only twenty percent
innae composition o’ the world, though ere’s
never gonnae be any consensus as tae which
twenty percent are art. An since way all hap-
pen tae be crammed innae same package, it’s
good tae know that ye can live withoot free-
dom, it’s just that withoot it, it harder tae die.

Narvaisiai, Samogitia 2014

THE CLOCK RANG
TWICE AT ELEVEN

Karl Larsson talks to Matthew Rana

MR

I remember while you were working on your show for Signal',
one of your questions was ‘what comes before the concept?’
Your research surrounded stupidity.
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ten yra. Ir erdvé, kuri gali bati statiska, bet turinti santykj su
tuo, kas yra virs jos, po ja ir greta jos. Ar yra elektra? I§ kur
ji atkeliauja? Ar yra vanduo? Kokiame mieste ji yra? Nuo-
trauka gali judéti i§ vietos j vietg ir greiciausiai bati daugely-
je skirtingy viety tuo pat metu. Ji panaSesné j zemélapj, bet
ne j vietg.

llgesné Sio pokalbio versija buvo publikuota kaip
JAudiatur — Siuolaikinés poezijos festivalio 2014
Bergene, Norvegijoje, dalis.

JUOZO LAIVIO
TOSTAS

Zuodziti y baise daug, min&ia nedédelis
polks, dél tuo tuosts ont tuo lapa balta, kap
stals, pasigava nededele elgs. Y vesteik jug
nepaslaptis niekam, mena kirini omzZiaus
kuries negyvens, o pasaulie tier dvide$im
pruocentli mena, bet katrei dél tuo niku-
met nieks nesutars. Y kadangi mes vése tuo
paliuo pakuoté kartu suplakte yr, y gera Ze-
nuoet, ka be laisvés da galem gyvente, tik be

anuos sunkiau gaunas numerte.

NarvaiSiai, Zemaitija, 2014

VIENUOLIKTA
LAIKRODIS
ISMUSE DUKART

Karl Larsson kalbasi su Matthew Rana

MR
Pamenu, kai ruo$étés savo parodai, vykusiai ,,Signal“’, vie-
nas jasy klausimy buvo toks: ,,Kas yra iki idéjos?* Jas tyri-

néjote kvailuma.



CAC interviu

KL
For me it’s very simple. We’ve talked about this many times
before. It’s important, it’s crucial, to talk about what comes
before and what comes after. But I think it’s different. May-
be an artist or a poet has the tools to work on what comes be-
fore and maybe a researcher or a critic works on what comes
after,  don’t know. But the conceptual for me appears to be
100% allegorical, which would mean the highest form of
prose — the most tainted, moralistic way of telling a story.
Just because it is cleaner or it contains itself somehow.

MR
Allegory also contains authority.

KL
Exactly. And it’s also a commodity in itself nowadays. Ev-
eryone can reveal its value in society because you can always
say ‘this works and this doesn’t work’, ‘this is a good idea
and this is a bad idea.” And even though it’s sometimes hard
to distinguish what is what, time will tell because you put
an idea into the world and then you get a judgment. Like,
the classic marketing failure of Coke?. People treat it as cur-
rency, also. Maybe you could ask, ‘what comes before the
concept,” but there’s a lot. It’s a question of the body, but
also of huge vaults in the brain.

MR
It seems to me that the question of allegory lends itself not
only to the idea of reading an artwork as a text — which is
somehow a prosaic activity because it’s often about decoding
the signs in a work — but it’s also about getting it, understand-
ing the concept. Maybe what is more relevant to your work is
that when you read poetry, it’s not about getting it. It's more
about having a shared ignorance. So it makes sense that you
would question the concept as a communication or some-
thing that can be transmitted from one person to another.

KL
It’s about patience and opportunity. Poetry becomes this space
where you have to remain. It creates communities. You have
to spend time with it. Eventually, you discover things that you
didn’t know about yourself or the text itself. And this is why
most people say, ‘I don’t understand poetry.” But that’s the

1 Signalis a center for contemporary art in Malmg, Sweden.

2 In 1985 The Coca-Cola Company launched a sweeter New
Coke to replace the original formula of its flagship soft drink,
Coca Cola. After being flooded with phone calls, 40 000
letters and bad press, three months later the company returned
Coca-Cola ‘classic’.
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KL

Tai suprantu labai paprastai. Jau esame ne kartg apie tai
kalbéje. Labai svarbu, netgi biitina, kalbéti apie tai, kas yra
pries, ir kas — po. Bet manau, ¢ia kalba ne apie tai. Galbit
menininkas ar poetas turi jrankiy dirbti su tuo, kas yra ,,iki*,
o tyréjas ar kritikas domisi tuo, kas yra ,,po to*, nezinau. Bet
tai, kas konceptualu, man atrodo yra 100% alegoriska, o tai
reiksty — auk§c¢iausia prozos forma, labiausiai sugedes, mo-
ralistinis pasakojimo btidas. Tiesiog todél, kad tai — grynesné
arba tarsi pati save talpinanti forma.

MR
Alegorija turi ir autoritetg.

KL

Biitent. O Siandien ji yra ir preké. Kiekvienas gali atskleisti
jos verte visuomengéje, nes visada galima pasakyti, kad ,,8i-
tai veikia, o tai — ne“, ,,8i idéja yra gera, o ana — prasta®. Ir
nors kartais sunku atskirti, kas yra kas, laikas parodys, nes
pateikes pasauliui idéja, sulauki vertinimo. Tarkime, kad
ir klasikinis nesékmingos ,,Coke* rinkodaros pavyzdys?.

Zmonés jg [idéja] laiko valiuta. Gal ir galima paklausti, , kas

yra iki idéjos®, bet ty dalyky labai daug. Tai kiino ir drauge
milZini$ky saugykly smegenyse klausimas.

MR

Man atrodo, kad alegorijos problemg galima susieti ne tik
su idéja skaityti meno kirinj kaip teksta — o tai tam tikra
prasme proziska veikla, nes daznai tai reigkia kiirinio Zen-
kly desifravimg, — bet tai ir bandymas jj suprasti, suvokti
jo idéja. Gal jusy kurybai svarbiau tai, kad skaitydami po-
ezija neturime tikslo jg suprasti. Veikiau — pasidalinti ne-
zinojimu. Taigi nenuostabu, kad kvestionuojate idéjg kaip
komunikacijg, kaip tai, kas gali biiti vieno asmens perduota
kitam.

KL

Tai kantrybés ir galimybiy klausimas. Poezija tampa erdve,
kurioje turi pasilikti. Ji kuria bendruomenes. Turi leisti lai-
ka jos draugijoje. Galiausiai atrandi dalyky, kuriy apie save
arba apie tekstg nezinojai. Todél dauguma Zmoniy ir sako:
,»AS nesuprantu poezijos“. Bet juk tai tik pirmas Zingsnis. Tai
ne prieZastis neskaityti poezijos. Taciau, suprantama, pirma

1 ,Signal“yrasiuolaikinio meno centras Malméje, Svedijoje.

2 1985 m., Coca-Cola“ kompanija pristaté saldesnj ,, New
Coke* gérimg, turéjusj pakeisti jy pagrindinj gérimg ,, Coca
Cola“. Po trijy ménesiy, per kuriuos kompanija buvo apgulta
telefono skambugiais, sulauké 40 0oo laisky ir daugybés blogy

atsiliepimy spaudoje, buvo sugrazintas , klasikinis“ gérimas.
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first step, you know? It’s not a reason not to read poetry. But
of course you don’t understand your first experience of poet-
ry, because the language you speak is prose. The language that
you think in is prose, the way you act, the way people judge
you and consider you comprehensible or not, is through prose.
The way you manage a business is prose. It’s all there. How to
speak differently? For me, on a bad day it’s all linked to the
total cynical harsh world of capitalism where we burn fossil
fuels and exterminate our own freedom and our possibilities,
basically. So that’s why it becomes a political act just to sit —
where I am now, in the mornings at Starbucks, just to sit there
in a chair — to occupy a space and sometimes work on three
sentences for five days. I know it’s a virus just to be there. It has
to be. Without glorifying any of it, you know. Because it’s also
very stupid and pointless in many other regards.

MR
I've been reading the Idea of Prose by Giorgio Agamben
lately. In it, he talks about the caesura, about Hélderlin’s®
idea that when the poetic line ends, that’s where thought be-
gins. [ was curious about this, the different sites for thinking
that the poem can create.

KL
The white space is definitely very important, and the space
between the words where things are happening. But also,
the margins. The margins become symbolic for me. Tradi-
tionally, if something is marginalised, it’s not getting enough
attention, and that’s not really what I mean. If you look at
the big capitalist machine — I got this from reading Sylvére
Lotringer — it’s constructed to win, succeed, perform its
tasks, and so on. It’s programmed to be as effective as possi-
ble. It can do everything except for one thing, which is de-
stroy itself; it cannot run itself to the end, it has to stop. So,
in the distance between just before the end and the actual
end, there is a margin. This is like a glitch in the system. And
for me, this is the margin where everything can occur.

MR
As a self-destructive impulse?

KL
No. It’s the only place for a little bit of life, one that’s not
machine-life or humiliated-life, or life as a battery or a
slave. If you take it to extremes.

3 Friedrich Hélderlin (1770-1843) was a German lyric poet and
an important thinker in the development of German Idealism.
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kartg poezijos nesupranti, nes kalba, kuria kalbi, yra proza.
Kalba, kuria mastai, yra proza; misy elgsena, Zmoniy nuo-
mones ir tai, kaip jie mus suvokia arba ne, — visa tai jtarpina
proza. Tai, kaip tvarkome reikalus, yra proza. Ji visur. Kaip
kalbeti kitaip? Prastesne dieng man atrodo, kad tai neatsieja-
ma nuo visa persmelkianéio cini§ko, nuozmaus kapitalistinio

pasaulio, kuriame deginame i$kastinj kurg ir i$ esmés naiki-

name savo paciy laisves bei galimybes. Stai kodél netgi sedé-

jimas — kad ir ten, kur pats dabar biinu rytais, ,,Starbucks*
kavinéje, — tiesiog sédéjimas kédéje, uzimant viet ir kartais
galvojant apie tris sakinius penkias dienas i$ eilés, — tampa
politisku veiksmu. Zinau, kad tiesiog biii ten — jau virusas.
Tai neiSvengiama. Zinai, to nesureikiminu. Nes tai ir labai

kvaila, ir beprasmiska daugeliu kity atzvilgiy.

MR
Pastaruoju metu skai¢iau Giorgio Agambeno ,,Prozos idé-
ja“. Jis kalba apie ceziirg®, apie Holderlino?* idéja, kad ten,
kur baigiasi poezijos eiluté, prasideda mintis. Man pasirodé
jdomu, kad eilérastis gali sukurti skirtingas erdves mastyti.

KL
Tuscia erdve, be abejo, labai svarbi; kaip ir erdvé tarp ZodZiy,
kur jvyksta jvairts dalykai. Bet taip pat ir parastés. Parastés
man yra simboliskos. Tradicine prasme, tai, kas marginali-
zuojama, nesulaukia pakankamai démesio, tadiau turiu gal-
voje ka kita. Tarkim, didelé kapitalistiné masina, — tai atra-
dau skaitydamas Sylvére’a Lotringerj, — yra sukurta laiméti,
pasiekti sekme, atlikti uzduotis ir panasiai. Ji suprogramuota
biti kiek jmanoma efektyvesné. Ji gali atlikti viska, iSskyrus
viena — ji negali susinaikinti; ji negali dirbti iki pabaigos, ji
turi sustoti. Taigi, tarp to momento prie§ pat pabaigg ir padios
pabaigos yra riba. Tai tarsi nesklandumas sistemoje. Ir man
tai yra ta parastés erdvé, kurioje gali nutikti bet kas.

MR

Savidestrukcijos impulso prasme?

KL
Ne. Tai vienintelé vieta, kur galime aptikti Siek tiek gyve-
nimo, ne masininio gyvenimo ar pazeminto gyvenimo, ne
sistemos varztelio ar vergo egzistavimo. Jei jau kalbétume

apie krastutinumus.

Ceziira (lot. caesura — perskélimas) — metroritminé pauzé poezi-
nio eilu nuolat pasikartojanti po tam tikro skiemeny

skai¢iaus, dazniausiai eilutés Viduryie.

Friedrich Hélderlin (1770-1843) buvo vokieciy poetas lyrikas

ir vienas vokie¢iy idealizmo filosofijos pradininky.
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MR
Can you actually make yourself marginal?

KL
By not making yourself understandable, or by working with
things that are not struggling for absolute clarity, or some
other clarity.

MR
Your last show at Kamm* restaged an exhibition that you
had done there nine months before. Was that part of the
idea, to replay the same gesture?

KL
I think it was actually a continuation of some of the thoughts
from the first exhibition, in which I was dealing with motifs
hidden in other motifs, figures hidden in other figures, par-
tially blocked, and partially opened by other figures. There
were, for example, sculptures with digital cameras stuck be-
tween bronze objects. The objects were, in fact, moulds that
were used for sand casts. So, rubber moulds from which you
made wax casts to then use as either sand casts or lost wax
casts for bronze objects. These moulds look like abstract
cubes and figures that sometimes resemble what’s inside.
So these are moulds that are casts of moulds. It was about
making available, or not making available, certain images
and information, memories or things like that.

MR
But they weren’t nostalgic or sad. They were much more
clumsy, more fumbling. What about the reference to Fou-
cault?

KL
The show was called Twelve Hours, which was a reference
to half a day. But also, the press release referred to a course
by Foucault for which he had twelve hours every year to
present his research. So this would be a parallel to a limited
time and space in which you’re supposed to say something
that an audience is supposed to receive. In the case of Fou-
cault, he’s doing his lecture and he’s presenting his work un-
der this strange situation of twelve hours each year, and in
the end, the students aren’t interested in asking questions.
They’re more interested in collecting the lecture for their
cassette recorders, in reliving the moment or something like
that. He says, ‘it would be interesting if someone, at some

4 Galerie Kamm, Berlin.
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MR

Ar patys galime save marginalizuoti?

KL
Jei nesivargini biti suprastas arba uzsiimi dalykais, kuriais

nesiekiama absoliutaus ar kitokio aiskumo.

MR
Jisy naujausia paroda ,, Kamm* galerijoje Berlyne buvo
ankstesnés parodos, kuria ten pat surengéte prie§ devynis
ménesius, inscenizacija. Ar toks ir buvo sumanymas — pa-

kartotinai atlikti ta patj gesta?

KL
Manau, i3 tikryjy tai buvo kai kuriy minciy i§ pirmosios
parodos tesinys: man rupéjo motyvai, slypintys kituose
motyvuose, figiiros, slypincios kitose figiirose, i§ dalies uz-
blokuotos, ir i§ dalies atvertos kity figiiry. PavyzdZiui, joje
buvo skulptiiros su tarp bronziniy objekty jspraustomis
skaitmeninémis kameromis. Tie objektai i$ tiesy buvo for-
mos, kurios buvo naudojamos sméliui formuoti. Taigi, gu-
minés formos, kurias naudoji vaskui formuoti, kurios pas-
kui naudojamos sméliui formuoti arba kaip istirpstancios
vasko formos bronzos objektams lieti. Sios formos atrodo
kaip abstraktiis kubai ir figiiros, kartais panasios j tai, kas
iy viduje. Taigi ios formos yra formy formos. Tad tai buvo
apie tai, kaip tampa prieinami — arba ne — tam tikri vaizdi-

niai ir informacija, atmintis ir panasis dalykai.

MR
Taciau jos nebuvo nostalgiskos ar litidnos. Veikiau... gre-
mézdiskos, nerangios. O kaip su nuoroda j Foucault?

KL
Paroda vadinosi ,,Dvylika valandy® - tai nuoroda j puse
paros. Taliau prane§ime spaudai buvo ir uzuomina j Fo-
ucault kursg, kuriam jis kasmet turédavo dvylika valandy,
skirty savo tyrimy pristatymui. Taigi tai riboto laiko ir er-
dvés paralelé, kuomet turi pasakyti kazka, ka auditorija
turéty suvokti. Foucault atveju bidavo taip: jis tokiomis
keistomis sglygomis, teturédamas dvylika valandy kasmet,
skaito paskaita ir pristato savo darba, bet studentai ga-
liausiai net neuzduoda klausimy. Jiems labiau riipi jrasyti
paskaita j savo kasetinius magnetofonus, idgyventi akimirka
i§ naujo ar kazkas panagaus. Jis sako: ,,baty jdomu, jei kas
nors kazkuriuo metu ko nors paklausty. Pavyzdziui, jei pas-
kaita ne itin vykusi, vienas klausimas galéty viska pataisyti*.
Parody atveju jprasCiausias btdas jas patirti — per doku-
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point, would ask a question. For example, when it hasn’t
been a very good talk, one question could set everything
straight.” In the case of exhibitions, the most common way to
experience them is through the documentation photographs
afterward. The situation is theatricalised in the circulation
of this documentation, how it is distributed. So, this was
also a comparison of how these two systems work. With the
second show, I was trying to create a distortion or a feedback
loop. The second Twelve Hours could be one year later, or
another twelve hours of the day perhaps. It’s a format to talk
about these things. Because you don’t have to give the whole
answer either, you can give half. People who are informed
about my work were actually quite surprised that the second
show included 80% of old works. Because they naturally
assumed that I was making another exhibition. Maybe they
saw the first one, but didn’t remember the old works. But
if you do this thing when you search for an image with an
image, you would find both exhibitions with the same im-
age, the same place and the same name. The pace is so fast.
Sometimes the latest snapshot is not the most interesting.

MR
And does the time of literature, the time of the poem and the
book have a different temporality?

KL
It does because you print a book and, unless you don’t mar-
ket it in any way, it will stay on the bookshelves, in the ar-
chives, in the libraries and homes and so on. There is always
the chance of picking it up, so it works in a different way.
With every new book, there is a chance that someone will
be interested in your old books, so it’s a kind of snowball.
There is this effect, and this is really encouraging.

MR
It does propose a different, more elastic notion of time. It’s
not just this forward progress, forward movement.

KL
Exactly. I'm interested in what always comes back. Of
course, what always comes back is a ghost, a spectre. To
speak about that is very hard because it doesn’t have a form.
Basically, ghosts are caught in space. They’re bound to a
place, but not to a time.

23
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mentines nuotraukas po parodos. Sios dokumentacijos cir-
kuliacija, jos platinimo budai situacija teatralizuoja. Taigi,
tai buvo ir $iy dviejy sistemy palyginimas. Antraja paroda
siekiau deformacijos arba sukurti grjztamojo rysio kilpa.
Afitrosios ,,Dvylika valandy* galimai yra po mety arba gal-
bt tai tos kitos dvylika paros valandy. Tai formatas, skirtas
kalbéti apie panaSius dalykus. Kaip kad nebitina turéti visg
atsakymg, galima pateikti tik puse. Mano kiiryba pazjstantys
Zmoneés i$ tiesy buvo gana nustebe, kad seni darbai sudaré
80% antrosios parodos. Mat jie savaime mané, kad rengiu
nauja paroda. Galbiit jie buvo mate pirmaja, bet neprisimi-
né any darby. Bet jei padarytum $tai ka: paieskotum vaizdo,
uzklausoje naudodamas vaizda, atrastum abi parodas su tuo
paciu vaizdu, toje pacioje vietoje ir tuo paciu pavadinimu.
Zaibo greitiu. Kartais naujausias kadras nebiitinai yra pats

jdomiausias.

MR
Ar skiriasi literatiiros ir eilérascio laikas nuo knygos laikis-
kumo?

KL
Taip, nes iSleista knyga atsiranda lentynose, archyvuose,
bibliotekose, namuose ir kitur — nebent jos visiskai nepla-
tintum. Visuomet egzistuoja galimybeé, kad ji bus atversta, ji
naudojama kitaip. Su kiekviena nauja knyga atsiranda gali-
mybeé, kad kas nors susidomés ir tavo ankstesnémis knygo-
mis. Tai tarsi sniego kamuolio efektas, o tai isties padrasina.

MR
Cia veriasi kitokia, daug lankstesné, laiko samprata. Kita nei

verzimasis pirmyn, judéjimas j priekj.

KL
Biitent. Mane domina tai, kas visada sugrjZta. Zinoma, tai,
kas visada sugrijzta, yra vaiduoklis, $mékla. Kalbéti apie tai
labai sunku, nes tai neturi formos. I3 esmés, vaiduokliai yra

jstrige erdvéje. Juos riboja vieta, bet ne laikas.
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WHAT IS THE SOUP?

Timothy Morton answers the questions by Maya Tounta

The Anthropocene has become a definite buzzword in the arts, not without
purpose or reason. Its relationship to nature however remains somewhat
murky. Is nature the Anthropocene?

Why yes! What does it mean? Well, Anthropocene is the name we give to a
geological period that dates from about 1780. It’s strange how exact that is, but
it’s the moment at which humans begin to deposit a lot of carbon and other
things in Earth’s crust, thanks to steam engines and coal and later oil and inter-
nal combustion engines.

Where does the concept Nature come from? It comes from a historical mo-
ment at which humans developed a very intensive form of agriculture, to survive
climate change. This happened, for instance, in Mesopotamia (the Fertile Cres-
cent). This form of agriculture is based on an implicit philosophical assump-
tion that more existing (humans) is always better than any quality of (human)
life. Once you proceed along that way for a while — it’s like running a computer
programme for a very long time, in this case 12 000 years — you need to cre-
ate something like a steam engine to keep up with all the existence — no matter
what — that you've created. So in this sense the Anthropocene is this moment at
which the truth of the Mesopotamian moment is revealed — the truth encoded
in the sharp distinction between humans and Nature that is a necessary impli-
cation of this moment.

But wait, there’s more! This dominant agricultural mode (doesn’t matter
whether you’re capitalist, Soviet, feudal — you always use this mode so far)
coincides with a period of smoothly cycling periodic Earth systems, such as
the carbon dioxide cycle. Nature is best imagined as the feudal societies imag-
ined it, as a nice harmonious periodic cycling, like the cycle of the seasons
etc., enabling a regular anxiety-free prediction of the future. It’s just a coin-
cidence, but we took it to be a fact about our world, which we called Nature.
The smooth predictability allowed us to sustain the illusion. So in this very
real, physical sense, Nature actually is the Anthropocene, in its latent form,
waiting to emerge as the catastrophe we now see around us!

If we take ‘Nature” down, and along with it, the thin bright line, which you men-

tion separates us from non-human things; can we then begin to envision new

24

SMc interviu

KAS YRA SRIUBA?

Timothy Mortonas atsako | Maya'os Tountos klausimus

MT Antropocenas tapo nuolat linksniuojamu terminu menuose, taéiau ne veltui ir
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ne tuséiai. Visgi jo santykis su gamta iSlieka kiek miglotas. Ar gamta yra antro-

pocenas?

Zinoma! Kuria prasme? Na, antropocenu vadiname geologinj laikotarpj, pra-
sidéjusj apie 1780 m. Gana nejprasta, kad galime taip tiksliai nubrézti ia riba,
bet tai momentas, kai Zmoneés, jdarbine garo variklius, kasdami anglis, o véliau
plétodami naftos gavybg ir naudodami vidaus degimo variklius, ima Zaisti su
anglies ir kity itekliy rezervuaru Zemés plutoje.

Kaip atsirado Gamtos sgvoka? Ji susiformavo tuo istoriniu laikotarpiu, kai
Zmonés émeé plétoti intensyvia Zemdirbyste, kad iSgyventy keiciantis klima-
tui. Taip atsitiko, pavyzdZiui, Mesopotamijoje (,,derlingajame pusménulyije®).
Toks Zemés iikis remiasi numanoma filosofine prielaida, kad daugiau (Zmo-
niy) visada yra geriau uz bet kokia (Zmogaus) gyvenimo kokybe. Judant tokia
kryptimi kurj laika, — tai tarsi labai ilgai veikianti (3iuo atveju 12 000 mety)
kompiuteriné programa, — kyla batinybé sukurti kazka panasaus j garo variklj,
kad zutbut suspétume su visa $ia realybe, kurig susikiiréme. Taigi Sia prasme
antropocenas — tai momentas, kai atsiveria tiesa apie tikrgja Mesopotamijos
periodo reik§me — tiesa, uzkoduota giliai jréZtoje Zmoniy ir gamtos atskirtyje.
Tai nei$vengiama Sio laikotarpio implikacija.

Bet pala, tai dar ne viskas! Si vyraujanti zemés tikio forma (iki iol kultivuota
visy be iSimties — ir kapitalisty, ir soviety, ir feodaly) suklestéjo cikliskai pasi-
kartojan&iy Zemés sistemy periodu, tokiy, kaip pavyzdziui,— anglies dioksido
ciklas. Siuo atveju Gamtg geriausia jsivaizduoti taip, kaip ja jsivaizdavo feoda-
linés visuomeneés: kaip grazia, darnig periodiska kaitg — kaip, tarkim, sezony
cikliSkuma ir panasiai, — suteikiancig galimybe ramiai prognozuoti ateitj. Tai
téra sutapimas, bet mes pripratome jj laikyti savo pasaulio faktu, kurj pavadi-
nome ,,Gamta“. Sklandus nuspéjamumas mums leido puoseléti iliuzijg. Taigi,
Sia labai realia, fizine prasme Gamta, savo latentine forma, i3 tikryjy yra antro-
pocenas, —iSsiskleisiantis katastrofos pavidalu, kurig jau regime aplink!

Jeigu i§ Sios cirkuliacijos pasalintume ,,Gamta®, o kartu su ja — ir t3 plona rys-

kig riba, kuri, kaip minéjote, skiria mus nuo nezmogisky dalyky, ar tada galé-

tume pradéti jsivaizduoti naujus Zmoniy ir ne Zmoniy santykius vadinamojoje

25



™

™

CAC interviu

kinds of relationships between humans and non-humans, in the so-called realm
of toys? If non-human beings are already on the inside of human space, how
does, let’s say — you; the number ‘1’; the methane seas in Titan; global warming;
and Robert Smithson’s Sand-Box Monument (The Desert) come to interact?

Ha ha, that’s a nice group of entities! Object-oriented ontologists, such as my-
self, like to make lists like this, lists of incongruous things, to sort of shake us
out of our human-centred complacency. I'm not sure exactly how they would
interact, those beings. But I know what kind of entity they would make togeth-
er: it would be on my definition a toy, namely something intrinsically fragile,
contingent, playful and incomplete. I think that OOO (object-oriented ontol-
ogy) and ecological thinking force us to see things as toys in this sense. There
is no top level, bottom level, or middle level for that matter. No one toy to
rule them all (as Tolkien might have said!). So politics needs to be playful,
anarchistic. Any attempt to force a one-size-fits-all model — such as Mesopo-
tamian agriculture — on Earth will destroy it, if you sustain it for long enough.

Beings can interact because they just do. I mean, I just do interact with my
car, my stomach bacteria, the magnetic shield around Earth and so on. But we
can also choose, in a retroactive, backwards way, regions of interactions. We
can decide to make a little group of beings, or some other being can decide to
include us in its little group. The group won'’t last forever, it can’t include ev-
erything or everyone, and it is intrinsically playful — which means that it isn’t
totally and solidity ‘itself” all the time — it sort of flickers or shimmers.

Someone remarks that this newfound option or ability to affiliate with non-human
things is ‘crazy’ — in the sense that it’s anarchic I imagine. Suddenly we have
the option to affiliate with everything yet our time on this earth is limited.
‘That’s crazy,’ the person remarks. Does it ever stop being crazy?

It might be crazy all the way down. It might not stop being crazy because I think
that fundamentally interdependence which is what coexistence means, means
that there’s always something left out when you care for lots of life forms; be-
cause one of them is always going to be omitted, because you know, you have
a little club and it’s made of coral, ice and a couple of people from Iceland and
some flowers but what about the cows? You've left them out. And what about
the lichen? You've left that out. There’s always going to be something left out.
In other words you have to take it to a slightly anarchist picture of ‘there’s no
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Zaisly karalystéje? Jei neZmogiSkos bitybés jau yra Siapus, Zmogaus erdvéje,
kaip tuomet saveikaujate, tarkime, jus, skaitmuo ,,1%, metano jaros Titane, vi-
suotinis atSilimas ir Roberto Smithsono ,,Smélio dézés paminklas (Dykuma)“?

Cha cha, grazi esybiy kompanija! Objektinés orientacijos ontologijos $alinin-
kai, kuriems priskiriu save, mégsta sudarinéti panasius nebendramaciy dalyky
sara$us, gluminandius musy apkiautusj antropocentrinj ego. Nesu tikras, kaip
Sitos butybés sgveikauty. Bet Zinau, kokig esybe jos sudaryty drauge: pagal
mano apibrézimg tai buty zaislas, t. y. kazkas i§ esmés trapaus, priklausomo
nuo konteksto, Zaismingo ir nebaigto. Manau, $ia prasme OOO (objektinés
orientacijos ontologija) ir ekologinis mastymas mums padeda pazvelgti j da-
lykus kaip j zaislus. Taip Zvelgiant néra auk$&iausio, Zemiausio arba vidutinio
lygio. Néra vieno Zaislo, kuris bty visy kity vieSpats (kaip gal buty pasakes
Tolkienas!). Taigi, politika turi biiti Zaisminga, anarchistiska. Bet koks bandy-
mas Zemei jéga primesti ,,vieno visiems tinkamo dydzio“, — pavyzdziui, Me-
sopotamijos Zemés ukio, — modelj ja ilgainiui sunaikins.

Batybeés tiesiog geba saveikauti. Turiu omeny, kad as tiesiog saveikauju su
savo automobiliu, su bakterijomis, esaniomis mano skrandyie, su Zeme gau-
bian¢iu magnetiniu skydu, ir t.t. Bet mes taip pat galime pasirinkti, — atgaline
data, retrogradiskai, — $iy saveiky sritis. Mes galime nutarti bati nedidele ba-
tybiy grupe arba kuri nors batybé gali nuspresti priimti mus j savo grupele.
Tokia grupé nebus amzina, ji negali apimti visko ir visy, jai budingas Zaismin-
gumas — tai reiSkia, kad ji neturi galutinés ir tvirtos, nekintamos ,,tapatybés* —

ji tarsi mirksi ar blyksi.

Kazkas replikuoja, kad $i naujai atrasta galimybé ar ryZtas uzmegzti rysi su
tuo, kas yra nezmogiska, yra, beprotybé” — spéju, ta prasme, kad tai anarchis-
ka. Staiga turime galimybe suartéti su viskuo, taciau misy laikas Sioje Zeméje
ribotas. ,, 1ai beprotiska,” — pazymi tas asmuo. Ar yra §ios beprotybeés riba?

Tai gali baiti beprotiska visada, be galo. Manau, nebebiti beprotiska tai negali
todél, kad tarpusavio priklausomybé — o buitent tai reiskia sambavis — i§ esmés
reiSkia, kad, ripinantis daugybe gyvybés formy, visada kas nors lieka apleis-
ta; viena kuri visada bus ignoruojama, nes Zinai, jasy klubas mazas, jo nariai
yra koralas, ledas, pora Zmoniy i3 Islandijos ir keletas géliy — o kaipgi karvés?
Joms neliko vietos. O kerpés? Jy irgi nepriéméte. Visada bus nejtraukty. Ki-
taip tariant, viska reikia jsivaizduoti Siek tiek anarchisti§kai: ,,néra auksciau-
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top level” — no huge-top-defining-everything-umbrella-level ontologically or
kind of politically — there’s no one-size-fits-all-umbrella-totality that explains
everything under which everything else can fit. That just doesn’t work because
of interdependence, because of the enormous numbers of scales involved. You
just can’t operate like that anymore, so in other words, you could be crazy all
the time because there could be a kind of playing with toys, which is what I'm
calling the realm of toys. Ecological politics is being aware of how, in a way,
everything is a toy. Everything is like a prototype model, contingent, experi-
mental, playful. Everything is playful — intrinsically playful.

If language is like a muscle, or a neural path, further strengthened through usage,
does this mean we need to unthink the language we have in use currently?

What you said about needing to unthink language is really deep actually. Lan-
guage isn’t just like candy that you sort of put onto things to make them look
the way you want them to look. Language is much more fundamental than just
words or signs. Language structures how things are. That of course, for me,
is deconstruction. So I came to ecology through deconstruction, which was a
weird way to come to it.

Also there is this deeper sense in which language comes before things like
humans — not because I'm a nominalist who believes things are made out of
words, but because language isn’t just words, it’s the whole world of things and
relationships that I find myself surrounded by, including words and dictionar-
ies and so on, but also crocodiles and car engines. It’s things insofar as they are
at my disposal. And since how things are at my disposal is the big ecological
question, language is deeply part of how we need to reinvent our relationships.

Lots of people who do deconstruction now finally come this way — to ecology —
because although people think that Derrida is saying there’s no such thing as a
moo cow, he’s actually not saying that, he’s not a nominalist: he’s not saying there’s
just words, there’s just the word glass. He’s actually saying the word glass doesn’t
stop at the word glass and it doesn’t stop at all the other things that you think are
words and it doesn’t stop at the ink that the words are made of, or the paper — the
inscribable surface that the word is on — or the air and the pressure wave that
you're hearing. It’s touching the glass; the glass is part of the concept glass. That’s
what he means when he says that there’s nothing outside the text. He doesnt mean
that there are no glasses and there are just words for glasses, what he means is that
words for glasses entail physical things and these physical things are weird.
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sio lygio“ — jokio didziulio, vir§ visko i8kilusio, viska apibréziancio skécio nei
ontologine, nei kazkiek politine prasme — néra visiems vieno dydzio skécio
totalybeés, kuri paaiskinty viska, skécio, po kuriuo tilpty viskas. Tai tiesiog nej-
manoma — dél tarpusavio priklausomybés, dél milZinisko mastelio ir apim¢iy.
Tiesiog nebejmanoma taip veikti, kitaip tariant, beprotybé tampa nuolatine,
visg laika gali Zaisti su Zaislais — tai vadinu zaisly karalyste. Ekologijos politi-
ka brandina supratima, kad tam tikra prasme viskas yra zaislas. Viskas yra lyg
atsitiktinis, eksperimentinis, Zaismingas modelio prototipas. Viskas yra zais-

minga — esmingai Zaisminga.

Jei kalba yra tarsi raumuo arba neurony takas, tvirtéjantis naudojant, ar tai

reiSkia, kad mes turime at-mastyti kalba, kuria naudojamés?

Tai, kg pasakéte apie batinybe at-mgstyti kalbg, yra iSties maslu. Kalba néra
lydytas cukrus, kurj gali uzlieti ant daikty, kad $ie atrodyty taip, kaip juos nori
matyti. Kalba yra kur kas fundamentalesnis dalykas nei tik ZodzZiai ar Zenklai.
Kalba formuoja. Be abejo, mano nuomone, tai yra dekonstrukcija. | ekologija
a$ atéjau per dekonstrukcija, o tai — keistas kelias.

Esama ir gilesnés prasmeés, kuria kalba yra senesné uz tokius dalykus kaip
Zmonés — ne, nesu nominalistas, tikintis, kad daiktai yra padaryti i§ Zodziy,
taciau kalba néra tik Zodziai, tai iStisas daikty ir santykiy pasaulis, kurio ap-
suptyje buvame, jskaitant ZodZius, Zodynus ir taip toliau, bet taip pat kro-
kodilus ir automobiliy variklius. Ji tapati daiktams tiek, kiek mes jais nau-
dojameés. O kadangi tai yra svarbus ekologijos klausimas — kaip mes viskuo
disponuojame, — kalba yra giliai susijusi su klausimu, kaip turétume perkurti
savo santykius su kitais.

Daugelis dekonstrukcijos metodo $alininky galiausiai pasuka ten pat — ekolo-
gijos link — nes, nors yra manoma, kad Derrida teigia, jog néra tokio dalyko kaip
karvuté ma, i$ tikryjy jis to nesako, jis néra nominalistas: jis nesako, kad egzistuoja
tik Zodziai, kad yra tik Zodis ,,stikline“. I8 tikryjy jis teigia, kad Zodis ,,stikliné*
neapsiriboja zodziu ,,stikliné®, kad jis nesibaigia visais kitais dalykais, kuriuos
laikote zZodZiais, nesibaigia rasalu, kuriuo ZodZiai parasyti, arba popieriumi — pa-
vir§iumi, kuriame jraSomas Zodis, ar oru ir slégio banga, kuria girdite. Tai stiklinés
&upinéjimas; stikliné yra ,stiklinés savokos dalis. Stai ka jis turi galvoje sakyda-
mas, kad néra nieko, kas bty anapus teksto. Jis neturi omeny, kad néra stikliniy
ir kad esama tik Zodziy stiklinéms jvardyti, — jis turi galvoje tai, kad ZodZiams,
jvardijantiems stiklines, reikalingi fiziniai dalykai, o $ie fiziniai dalykai yra keisti.
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One of the weird physical things that you can study is language. Language
implies squiggles. Language isn’t just something that purely comes out of noth-
ing. It’s not just there. It’s made from pens and ink and pixels and silicon, and it
includes people and glasses and interviews and restaurants and piano sound.
Somehow that’s the bit of it that we keep deleting and we’ve been deleting it
since the origin of writing which is actually the origin of agriculture. It’s the
same problem all over again, which is, let’s have a record of all these cows that
['ve got, let’s put them in this grid — that’s writing, that’s where it starts — it’s
accounting for a little bit of future and a little bit of past. People see writing as
evil but it’s not really evil. It’s just that squiggly thing, and we forget the squig-
gliness and turn it into some kind of violent demarcation between this one and
this one. We've forgotten about the squiggliness, and so when we include the
squiggliness, it’s the same thing as including the fact that you're a life form that
also implies lots of other life forms, so somehow deconstruction and ecology
are really closely linked, and I think Derrida himself would say that.

If you go back to Derrida’s early literature, this moment which he calls
grammatology — it is the kind of unstable flickering thing and one of the path-
ways could be making a distinction between nature and non-nature, human
and non-human. That’s where it happens, through the squiggliness. So some-
how I got to ecology through that. That’s weird, right? I kind of backed to real-
ism through deconstruction. Not everybody goes that way. Some of my friends
now, who do the object-oriented ontology that I do, are very anti-deconstruc-
tion, and from a personal history point of view you have to have a fight with
the previous generation to say what you want to say. I think the two are much
closer together than you might think, and it’s not what we thought it was in the
postmodern 1980s. We didn’t realise deconstruction wasn’t just like ‘nothing
exists, there’s no truth or whatever.” It would be easy if there were no truth.
That would be a belief, a metaphysical kind of thing you could say, but you
can’t really say that if you're a deconstructivist. So deconstruction is like look-
ing at the infrastructure of meaning, and ecology is the same thing — looking at
the structure.

I live in Houston and that city is so deconstructed you can see all the pipes
and the wires and the oil refineries. Here’s the electricity, here’s the grid, here’s
the oil refinery that creates the oil for the car to drive. It’s so explicit about the
oil but part of the oil culture is that we hide it and pretend it’s not there and then
we call that nature, you know, these beautiful hills with oil pipes underneath,
and so somehow ecological awareness is noticing that there are these oil pipes.
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Vienas i$ $iy keisty fiziniy dalyky, kuriuos galima tyrinéti, yra kalba. Kal-
bai budingas vingrumas. Kalba neatsiranda i3 nieko. Ji neegzistuoja savaime.
Ji padaryta i§ rasikliy ir rasalo, taskeliy ir silicio — ir apima Zmones ir stiklines,
interviu ir restoranus, ir fortepijono skambesj. Kazkodél $iuos jos sandus mes
nuolat stengiamés iStrinti, mes pradéjome juos trinti nuo pat rasto atsiradimo,
kuris, beje, sutampa su Zemés tkio atsiradimu. Vis galynéjameés su ta paéia pro-
blema: ,,suregistruokime visas mano karves, jrasykime jas j $ia lentele” — tai ir
yra raStas, $tai kur jis prasideda; juo paaiSkinama Siek tiek ateities ir praeities.
Zmonés raSyma laiko blogiu, o kuo jis blogas? [is tiesiog vingrus, o mes uZmirs-
tame t3 vingrumg ir paverciame jj [rasta] kazkokia prievartine demarkacija tarp
Sito ir ano. Mes esame uzmirS$e vingrumg, tad jo jskaitymas prilygsta pripaZzini-
mui, kad esame gyvybés forma, neatsiejama nuo daugelio kity gyvybés formy;
taigi dekonstrukcija ir ekologija, kaip matome, yra tikrai glaudZiai susijusios —
manau, ir pats Derrida tai patvirtinty.

Jei griztume prie jo ankstyvyjy teksty, — to, kg jis vadina gramatologija, —
matytume, kad tai nestabilus, mirgantis dalykas, o vienas i§ galimy éjimy —
gamtos ir ne gamtos, Zmogaus ir ne zmogaus skirtis. Tai atsitinka dél vingru-
mo. Kazkokiu baidu a$ per tai atéjau link ekologijos. Tai keista, tiesa? Tarsi per
dekonstrukcija sugrjzau prie realizmo. Ne kiekvienam taip nutinka. Kai kurie
i§ mano draugy, kaip ir as besidomin&iy objektine ontologija, yra labai prie-
siskai nusiteike dekonstrukcijos atzvilgiu, o asmeninés raidos désnis yra toks,
kad turi kibti j atlapus ankstesnei kartai, idant pasakytum, kg nori pasakyti.
Manau, $ios dvi pozicijos yra daug artimesnés viena kitai nei gali pasirodyti, ir
néra taip, kaip kad mes manéme postmodernistiniame 9-ajame deSimtmetyije.
Mes nesupratome, kad dekonstrukcija nereiskia ,,néra nieko®, ,,néra tiesos ir
pan. Biity paprasta, jei nebuty jokios tiesos. Tuomet tai jau baty tikéjimas, me-
tafiziné tikrybé, kurig galétum skelbti, o i$ tiesy negali, jei esi dekonstruktyvis-
tas. Taigi dekonstrukcija yra tarsi reik§més infrastruktiiros tyrimas, o ekologija
yra lygiai tas pat — struktiiros nagrinéjimas.

Gyvenu Hjustone, o Sis miestas tiek dekonstruotas, kad jame atvirai ma-
tomi visi vamzdZiai, laidai ir naftos perdirbimo gamyklos. Stai &ia elektros
tinklas, o Cia naftos perdirbimo gamykla, kuri gamina degalus automobiliams.
Sis miestas visiSkai atviras naftos klausimy prasme, tuo tarpu naftos kultarai
biudinga tai, kad mes ja slepiame ir apsimetame, kad jos néra, o tada tas nuosta-
bias kalvas, po kuriomis gludi naftos vamzdZiai, vadiname gamta — o ekologi-
nis sgmoningumas kazkodél prisiknisa prie ty naftos vamzdziy.
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You once mentioned appearance is key. If the aesthetic dimension reveals
something profound about how things are, how do you understand the role of
art and poetry today in regards to ecology?

Hume and Kant teach us that causality is not some mechanism churning un-
derneath things, but is rather something to do with how things appear (data).
Our word for how things appear is ‘aesthetic’. Causality is aesthetic in a very
rigorous sense! We haven’t quite caught up with this startling insight yet. But
it means that when you make art, you are directly tampering with cause and ef-
fect. Which is why so many philosophers such as Plato are scared of art. They
intuit, accurately, that it is having an effect on them!

And when you study art, you are studying cause and effect. In a very strict
sense, science is what studies appearance, and humanities is what sticks up for the
reality of things. It’s precisely the opposite way around from how we Mesopota-
mians like to talk. We like to say that things are bland lumps and that science
studies lumps, while humanities and arts are about ultimately meaningless

decorative candy sprinkles on those lumps. Wrong.

You came to ecology via literature among other things, and especially via a lot
of Mary Shelley, and so much of your work refers to poetry, so I wanted to ask
you: do you associate different politics with poetry and prose?

You know what? There’s one part of my head where I'm explaining it to begin-
ning undergraduates where I say prose is just poetry with really long lines that
are called paragraphs. Then there’s the other part of my head, which actually
thinks there’s a difference. Funnily enough, it’s the other way around where a
poem is a rare form of prose like Nietzsche would say health is a rare form of
disease. It’s all prose and now in the age of the novel, and further more in the
age of the video game, it’s not just poems with really long lines, poetry is prose
with really carefully organised short lines. So there are two sides of my head
with that. Maybe there are different kinds of politics associated with the two
but I don’t know. I don’t want to make a big generalisation and in general I talk
about poems because it’s more obvious what that is, and in general any kind of
work of art is open to the future. I think art actually comes from the future and
so art tells you something about soup because soup also comes from the future
and also it comes from the past. How the soup was made and everything I did
to the soup is the past, youre looking at the past but also ‘what is the soup?’
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MT Ankséiau esate uZsimines, kad svarbiausia yra regimybeé. Jei estetiné plotmé
atskleidzia kazkg esminga apie tai, kaip viskas yra, kaip suprantate $iandieninj
meno ir poezijos vaidmenj ekologijos atzvilgiu?

Hume’as ir Kantas moko, kad priezastingumas yra ne koks nors uz daikty sly-
pintis mechanizmas, o biitent su regimybe (duomenimis) susijusi sfera. Miisy
zodis apibudinti tam, kaip viskas rodosi, yra ,,estetika“. PrieZastingumas yra
estetikos plotmé griezliausia prasme! Mes dar tik pradedame jsisgmoninti $ig
pritrenkianéig jzvalga. O tai reiskia, kad kurdamas meng kisi nagus prie prie-
ZasCiy ir pasekmiy. Stai kodél tiek filosofy, pavyzdziui, Platonas, bijosi meno.
Jie nujaudia, — ir neklysta, — kad jis turi poveikj!

Studijuodamas meng, studijuoji prieZastis ir pasekmes. GrieZiausiaja pras-
me mobkslas tiria regimybe, o humanitariniai mokslai laikosi jsikibe daikty rea-
lybés. Tad viskas, pasirodo, yra atvirkiciai nei mes, mesopotamieciai, mégsta-
me kalbéti. Juk mégstame sakyti, kad viskas yra nuobodi masé ir kad mokslas
studijuoja nuobodzius dalykus, o humanitariniai mokslai ir menai galiausiai
tik padailina tuos beskonius dalykus bereik§me cukrine puosyba. Netiesa.

Be kity dalyky j ekologija atéjote per literatiirg, o ypac daug jums reiské Mary
Shelley; jusy kiiryboje nemazai nuorody j poezija, todél noréjau paklausti: ar
su poezija siejate skirtinga politikg nei su proza?

Zinot, vienai mano smegeny daliai tenka atsakomybé u tai, kad pradedan-
tiems studentams aiskinu, jog proza yra poezija, kurios eilutés labai ilgos, o
posmai vadinami pastraipomis. Bet yra kita mano smegeny dalis, kuri galvoja,
jog i8 tiesy yra ne taip. Keista, bet jai viskas rodosi atvirks¢iai: kad eilérastis
yra reta prozos forma, panasiai, kaip Nietzsche yra pasakes, kad sveikata yra
reta ligos forma. Proza proza — kur dairais, — o dabar, romano amZiuje, be to,
ir videozaidimy amZiuje, ne tik eilérasciai sueiliuoti i§ labai ilgy eiludiy, bet ir
poezija yra proza i§ labai kruopsciai sudélioty trumpy eiluciy. Taigi, yra dvi
atitinkamos mano smegeny pusés. Gal su kiekviena i$ jy sietina skirtinga poli-
tika, a$ nezinau. Nenoriu daryti dideliy apibendrinimy ir apskritai kalbu apie
eiléraslius, nes visiems daug akivaizdZiau, kas tai yra, o ir apskritai kalbant, bet
koks meno kuirinys yra atviras ateiciai. Manau, jog i$ tiesy menas yra i§ ateities,
todél jis gali kalbéti apie sriubg, nes sriuba taip pat yra i$ ateities, ir drauge i$
praeities. Kaip ruo$iau sriuba, viskas, kg su ja dariau, yra praeitis, jis Zvelgia-
te j praeitj, taiau — ,,kas yra sriuba?“ Jos niekada néra. Einame kiaurai per
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You never find it. You go through the soup. The soup goes on Oprah and does
an interview about itself and the soup interview isn’t the soup, so the soup
isn’t yet the soup. We don’t know yet so there is a kind of future soup and a
kind of past soup that weirdly combine in this ball and we call this ‘present’
but it’s not really anything. It’s just this weird slipping of future and past and
that’s our problem — that we think the present is right here and I can’t point to
it and that it’s there and now in this grid of time. So somehow to me poems are
very obviously that whereas sometimes prose tries to pretend that it isn’t that...
but I don’t know anymore. I used to have all these answers because I used to
believe everything my teachers said about formalism and structuralism and the
whole literary theory game where you're like ‘well let’s start off with the Russian
Revolution because heaven knows we all believe in that and Symbolism is bad,
whatever they did, which we are not going to study because it was just bad,
wrong, evil, bad” and nowadays I'm like ‘no, why?” That’s just a reflex. Why is
it bad? I like Klimt. I just do. And no amount of Mayakovsky poems is going to
persuade me not to like Yeats. And yet I like Mayakovsky. So it’s tricky. Bakhtin
thinks there’s an implicit politics of prose.

Is there a connection between your idea of ‘strange strangers’ and entropy
when it comes to temporality?

Whoah. That’s hard! We may have to ask Mr. Spock’ about that one. In gener-
al however, we can predict that maximum entropy will be the final state of the
universe. Yet lifeforms are beings that locally defy entropy, thanks to quantum
mechanical things happening all over them and inside them. And furthermore,
in general, the predictable future depends logically on a radically unpredict-
able futurality that we can’t see or touch, but it’s real. What beings are contains
something like this futurality. That is why they are what I call strange strangers.
They never stop being strange, even when you know them intimately!

So even if the final state of things is total entropy, that doesn’t mean beings
aren’t intrinsically ungraspable and wonderful. Hardcore materialist scientism
has no bearing on how I'm going to treat this cat. And it doesn’t have much
of a bearing on lifeforms, which exemplify quantum mechanical phenomena.
And indeed on entropy itself, because we might agree with Roger Penrose?

1 Mr. Spock s a fictional character in the Star Trek media fran-
chise that has a mixed human-Vulcan heritage.
2 Sir Roger Penrose (b. 1931) is an English mathematical physi-

cist, mathematician and philosopher of science.
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sriubg. Sriuba eina pas ,,Oprah® ir duoda interviu apie save, taciau sriubos
interviu néra sriuba, taigi sriuba dar néra sriuba. Mes dar neZinome, todél
tarsi esama ateities sriubos ir praeities sriubos, kurios keistai susilieja Siame
kamuolyje, kurj vadiname ,,dabartimi®, bet i§ tikryjy ji néra kazkas esama. Tai
tiesiog tokia keista ateities ir praeities slinktis, o masy problema ir yra ta, kad
manome, jog dabartis yra ¢ia, — tai kodél negaliu j ja bakstelti pirstu, jei ji
yra, dabar, Sioje laiko matricoje? Man kazkodél akivaizdu, kad eiléraséiai yra
butent (apie) tai, o proza kartais bando apsimesti, kad ji yra ne tai... Bet ne-
beZinau. Turédavau paruostus visus atsakymus, nes tikédavau viskuo, kg man
kalbéjo mokytojai — apie formalizmg, strukttralizmg ir vis literatiros teori-
jos zaidimg, mazdaug: ,,taigi pradékime nuo Rusijos revoliucijos, nes dievazi,
mes visi tikime, kad simbolizmas yra blogai, kad ir kg jie ten daré, mes neke-
tiname to studijuoti, nes tai tiesiog nieko gero, neteisinga, blogis, blogai, bet
dabar a3 linkes klausti ,,ne, bet kodél? Toks refleksas. Kodél tai blogai? Man
patinka Klimtas. Tiesiog patinka. Kad ir kiek Majakovskio eiléras¢iy perskai-
tyCiau, jie nejtikins manes nemeégti Yeatso. Bet man patinka ir Majakovskis.
Taigi — sudétinga. Bachtinas kalba apie implikuota prozos politika.

Kalbant apie laikiSkumg, ar esama sgsajos tarp jisy ,,svetimy nepazjstamyjy“
idéjos ir entropijos?

Oho! Ne s lengvyjy! Artik ia neprireiks daktaro Spoko' pagalbos? Bet apskri-
tai galime prognozuoti, kad maksimali entropija bus paskutinis visatos etapas.
Taciau gyvybés formos yra butybés, lokaliu mastu nepaisancios entropijos, —
taip yra dél kvantinés mechanikos veiksniy jy aplinkoje ir jose paciose. Be to,
apskritai nuspéjama ateitis pagristai priklauso nuo radikaliai nenuspéjamo
ateitiSkumo, kurio negalime nei i$vysti, nei paliesti, — bet jis realus. Batybéms
budingas toks ateitiskumas. Todél jas ir vadinu svetimais nepazjstamaisiais.
Jos niekada nesiliauja biti svetimos, net jei jas artimai pazjstame!

Taigi, net jei galutiné visa ko busena yra absoliuti entropija, tai nereiskia,
kad batybés néra esmiskai paslaptingos ir nuostabios. GrieZtasis materialisti-
nis scientizmas neturi nieko bendra su tuo, kaip a$ pasielgsiu su $ia kate. Jis ne
kazin kiek susijes ir su gyvybés formoms, nes Sios yra kvantinés mechanikos

reiSkiniai. Tiesg sakant, jis ne kaZin kiek susijes ir su pacia entropija, nes galime

1 Ponas Spokas yra mokslinés fantastikos filmo ,,Zvaigzdziy
karai“ personazas, zmoniy ir fiktyvios, filme egzistuojancios,

Vulkano planetos gyventojy palikuonis.
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that if everything collapses into massless particles, then everything turns into
photons, which is just what a massless particle is. That doesn’t sound too bad.

This interview took place in the context of Timothy Morton's
contribution to Zooetics — Cross-Disciplinary Approaches to
Interspecies Ecology in Art, Science and Technology, a series
of public lectures organised by the Jutempus Interdisciplinary
Art Program in partnership with Kaunas University of
Technology.

FROM POSTS FROM EN ROUTE

Kim TallBear

OAK LAKE FIELD STATION, SOUTH DAKOTA, 7/27/10

Oak Lake Writers are working on a book about the Black Hills. As a Dakota,
the Hills are a place for driving through from California, home to the east and
back again. I leave it to a Lakota to speak of their sacredness. I've known them
as Black Hills Gold dreams committed to legend or to small white boxes in the
dime store jewelry case. In my mind are raggedy tourist traps, a hyped motor-
cycle rally, U.S. military, fake dinosaurs to amaze kids who’ve hardly been any-
where. ‘Great Faces, Great Places’ chirps in my head: South Dakota’s license
plate logo rings a reproduction of the four dead men’s granite-carved heads.

One summer at midnight, I saw all of it punctuated by forest fires. Hulk-
ing black landforms with orange glow-balls tucked between. I drew the wood
smoke in deeply like a sacred thing or intoxicant until I had to let it go. Six
months pregnant with no place to stay. Evacuees filled hotel rooms all the way
to Pierre. The winds were warm and strong. They pushed through the night
quicker than cars slowed by haze and disorientation. In yet another summer’s
night, I drove west into Rapid with bolts, hotter than sun, zigzagging the sky
and striking the land all around. Those are the moments when the hills out-
stand their 20th century market and empire formations.

BROOKINGS, SOUTH DAKOTA, 7/28/10
I drove south to Flandreau last night to meet my uncle for dinner. A steakhouse
with fans whirring and a view of the Big Sioux, moving like syrup to the top of its
banks. I wanted to touch the river like when I was twelve, but I am not afraid now.
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pritarti Rogeriui Penrose’ui’: jei viskas suyra j bemases daleles, tuomet viskas
pavirsta fotonais, o fotonas ir yra bemasé dalelé. Taigi — ne taip ir baisu.

Proga pakalbinti Timothy’i Mortong pasitaikeé, jam viesint
Lietuvoje: jis skaité paskaitq Kaune vieSy paskaity ciklo
,Zooetika: tarpruSiné ekologija — daugiadisciplininés
perspektyvos mene, moksle ir technologijoje” organizatoriy —
tarpdisciplininiy meniniy tyrimy platformos , Jutempus® ir

Kauno technologijos universiteto — kvietimu.

2 Seras Roger Penrose (g. 1931) yra angly matematinés fizikos

atstovas, matematikas ir mokslo filosofas.

IS ,PRANESIMAI PAKELIUI”

Kim TallBear

AZUOLO EZERO TYRIMU BAZE, PIETU DAKOTA, 10/7/27
»~Azuolo ezero rasytojai“ dirba prie knygos apie Juodgsias kalvas. Man, Dakotos
dukrai, Sios kalvos yra vieta, kurig kertu pakeliui i§ Kalifornijos, namo j rytus —
ir atgal. Paliksiu Lakotos Zmonéms kalbéti apie jy $ventuma. Man jos paZjsta-
mos kaip Juodyjy kalvy aukso svajonés, ilikusios legendose ir mazose baltose
dézutése pigiy juvelyrikos krautuvéliy vitrinose. Mintyse — nuvalkioti spastai
turistams, perreklamuotas motocikly ralis, Jungtiniy Amerikos Valstijy karinés
pajégos, dirbtiniai dinozaurai, linksminantys mazai kur buvusius vaikus. ,,Nuos-
tabas veidai, nuostabus krastai“ —aidi mano galvoje: Piety Dakotos automobilio
valstybinio numerio Zenkly logotipas primena granite iskalty keturiy numiréliy
galvy reprodukcija.

Vieng vasaros vidurnaktj §j krastovaizdj pamaciau iSmarginta misko gais-
ry. ] nerangy juoda reljefy jsiterpé oranzinés §viesos kamuoliai. Giliai traukiau
medienos diimus, tarsi $ventg daiktg ar svaiginamajj gérima, kol vél turédavau
iskvepti. Sesis ménesius néscia, be vietos apsistoti. Evakuotieji uzpildé visus
pakelés viesbucius iki pat Pjero. Véjai buvo S$ilti ir galingi. Jie skrodé naktj
grei¢iau nei migloje orientacijg prarade automobiliai. Jau kitg vasaros naktj va-
ziavau vakary kryptimi, | Rapidg, lydima Zaiby, karStesniy nei saulé: jie raizé
zigzagus danguije ir krété Zeme kiek uzmato akis. Tokiomis akimirkomis kalvos
pranoksta XX amZiaus rinkos ir imperinius darinius.

BRUKINGSAS, PIETY DAKOTA, 10/7/28

Praéjusig naktj vaziavau j pietus iki Flendru susitikti su savo déde vakarienés.
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The boy stroked, an eel between
the struggle — the current of river pulling me.
River coursed my body.

Put the boy’s hands on me.
Islipped in the flow to the bank.
I rolled out the brown water.
Water rolled from me like blood.
I stumbled under a full, hot sun.
Ran to the old woman’s house.
Impregnable,

my body, the loot in the dark.

My uncle told stories of townspeople and their tribulations. He softened
things a bit. He made me laugh, and sometimes wince. If I could write fiction,
I would change everyone’s identity and I would make it all seem profound,
which it probably is. We hugged goodbye in a parking lot crowded with shiny
trucks, below a heavy canopy of sky.

[ haven’t been home in five years. I've flown many times over and back but
didn’t touch my feet to the ground, or to the water. Driving north again, over
[-29 there were thunderstorm clouds like celestial bodies looming too near
to Earth: majestic with their potential for killing. Clouds made me think of
the alien ship stalled over Johannesburg in the District 9 film. But the smell
was of home — sweet grass and rain in the air. Filled with pleasure and sci-fi
beauty, two thoughts struck me. I can’t keep blaming the land for the people, or
temporal people completely for the land. This is a beautiful place despite the
imposition of row crops, colonialisms, and unsustainable lives. And second,
that I prefer living en route to being ‘rooted.” Being ‘routed” keeps Aere strange
to me and brings the beauty through.! When I was a child, my vision was filled
with gold-headed rows of corn, higher than my head, stretching farther than I
could walk. It was bad magic like fields of poppies in The Wizard of Oz.

1 Ithank Jim Clifford for his work that helps me articulate the
value that I see in circulation, in ‘routedness’ versus simple
‘rootedness.” See James Clifford, ‘Indigenous Articulations’ in
The Contemporary Pacific, vol. 13, no. 2, Fall 2001, pp. 468-
490. Also see James Clifford, Routes: Travel and Translation
in the Late Twentieth Century, Cambridge, MA: Harvard
University Press, 1997.

38



SMcC interviu

Kepsniy restoranas su tZiandciais ventiliatoriais ir DidZiosios Su vaizdu pro
langg: tirSta lyg sirupas, neiSsitenkanti krantuose. Noréjau paliesti upe, kaip ir
tuomet, kai buvau dvylikos, tik dabar jau nebebijojau.

Berniukas paglosté, ungurys vidury
kovos — upés srovei jtraukiant mane.
Upé apsupo man kiina.

Uzdéjo berniuko rankas ant manes.
AS nuslydau srove j krantg.
[$siridenau i§ rudo vandens.
Vanduo i$ manes tekéjo kaip kraujas.
AS parklupau po saule, pilna, karsta.
Nubégau j senos moters namus.
Nepalauziama,

mano kiinas, grobis tamsoje.

Deédé pasakojo apie miestelio gyventojus ir jy bédas. Jis viska kiek suSvelni-
no. Prajuokino ir vietomis priversdavo kriipteléti. Jei sugebéciau rasyti grozine
literattirg, pakeisciau kiekvieno veikéjo tapatybe, rasyciau taip, kad viskas at-
rodyty gilu, nes turbat taip ir yra. Atsisveikindami apsikabinome nublizginty
sunkvezimiy perpildytoje stovéjimo aiksteléje, po sunkiu dangaus skliautu.
Nebuvau namie jau penkerius metus. Daug karty skridau dangumi pir-

myn ir atgal, bet neprisilie¢iau pédomis prie Zemés ar prie vandens. Vél va-

Ziuojant j Siaure, 1-29 kelyje maciau audros debesis, tarsi Zeme uZzgulusius

dangiSkus kiinus — didingus savo galia prazudyti. Debesys man priminé virs$
Johanesburgo pakibusj ateiviy laiva i§ filmo ,,9-0ji apylinké*. Tadiau kvepéjo
namais — saldZia Zole ir lietumi ore. Sklidinos malonumo ir fantastinio grozio,
mane aplanké dvi mintys. Nebegaliu kaltinti Zemés dél Zmoniy; arba vien tik
laikiny Zmoniy — dél Zemés. Tai nuostabi vieta, nepaisant primesty Zaliaviniy
kultary, kolonizacijos ir netvariy gyvenimy. Ir antra — kad man labiau patinka
biti ,,pakeliui“ nei bati ,,jsiSaknijusiai“. Esant ,,pakeliui®, ia man islieka ne-
pazjstama, o grozis atsiveria." Kai buvau vaikas, aplink regédavau auksagalviy

Esu dékinga Jimui Cliffordui uz jo kiiryba, man padedancia
izodinti ta verte, kurig jzvelgiu judéjime, buvime ,,pakeliui“,
kaip pries je supaprastintam ,,jsiSaknijimui®. Zr.: James
“in The Contemporary
1, p. 468-490. Taip pat zr.:
el and Translation in the Late Twentieth

Century*, Cambridge, MA: Harvard University Press, 1997.
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ANOMAD’S SLEEP?

North American plain, stark in the sun.

The wheat color blinds like snow. Two sisters embrace
under white-breath screams, a hectic sky.

This day, one is leaving.

Closed in the dark rib-cage of a plane,

She shoots over Shannon, Tehran, towards Delhi
to a hastened sunset, sudden morning.

In the nomad’s comfort of flight & disorientation,
she sleeps between stars and lights dotting Earth,

seven black miles beneath her. She dreams:

Running the circle of the dance grounds.
Dancers come in, gray-haired women, old men.
Speed past; don’t get in theirway as they dance
in like Grand Entry. The circle elongates

to the size and brightness of Dakota fields.
Run! Run!

They are close behind. In mouth, runner’s

spit thickens. Reaching in to pull the sinews out
like the spider’s sticky thread, mouth-water
beads in black, white, and red
Jilling cheeks. Spitting handfuls.

Can’t get all the beads out.

Can’t get out of their way.

Old people dance slow.

Run fast! They are close.

In the sky of India, the nomad wakes certain: Flight’s in her story.
The story predictably tethers her.

2 This poem was previously published in Gatherings:
The En'owkin Journal of First North American Peoples,

vol. XII, zoo1.
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kukurtizy, istjsusiy man vir$ galvos, eiles, nusidriekiancias toliau nei a$ galiu

nueiti. Tai buvo blogoji magija, kaip aguony laukai ,,Ozo 3alies burtininke®.
KLAJUNES MIEGAS 2

Siaurés Amerikos plyné, atSiauri sauléje.
Kvieéiy spalva akina kaip sniegas. Dvi seserys apsikabina,
sulaikiusios riksmus, po nervingu dangumi.

Siandien viena ji i§vyks.

UZverta tamsiuose léktuvo Sonkauliuose,

Ji Sauna dangun vir§ Sanono, Teherano, j Delj

i paskubintg saulélydj, staigy ryta.

Patogiai jsitaisiusi klajoklés skrydZio neZinioj,

i miega tarp #vaigzdziy ir Zeme sutaskavusiy §viesy,

septynios juodos mylios apacdioje. Ji sapnuoja:

Sukasi ratas Sokiy grindimis.

Renkasi Sokéjai, Zilos moterys, seni vyrai.
Staigus prasilenkimas; nesipainiok jiems po kojy, kai jie Soka
lyg Iskilmingose eitynése. Apskritimas istjsta
iki Dakotos lauky dydZio ir ryskio.

Bék! Bék!

Jie lipa ant kulny. Burnoje béglés

seilés tirsteja. Tiesiasi istraukti sausgysles
kaip voro lipny siulg, burnoje seilés iSrasoja
juodais, baltais, raudonais karoliukais,
uzpildo Zandus. Spjaudosi pilnomis saujomis.
Negali atsikratyti visy karoliuky iSkart.
Negali pasitraukti is jy kelio.

Seni Zmonés Soka létai.

Skuosk! Jie arti.

Indijos padangéje klajiné nubunda tikra: skrydis yra siuzeto dalis.

Pasakojimas, nenuostabu, jg prikausto.

2 Sis eilératis anks&iau publikuotas zurnale ,, Gatherings: The En'owkin

Journal of First North American Peoples*, vol. XII, 2o01.

A1



CAC interviu

CYBERSPACE@LBL.GOV, 9/20/10

We walk around drenched in neutrinos, which fall right through us by the

trillions every second.
The Lawrence Berkeley National Lab?

My fellow thinker about technology’s cultures, Craig Howe, told me last sum-
mer when we satinside the Oak Lake air about a coming transfiguration. A Black
Hills gold mine would become laboratory, the Deep Underground Science and
Engineering Lab at Homestake (DUSEL). Since then I've been thinking about
vast lengths of cavern and ghostly particles falling through matter.

Lawrence Berkeley Lab, up the hill from my office on Berkeley’s main cam-
pus, will design DUSEL. I read its introduction to the science that will happen
there: dark matter, along with dark energy, constitutes 75% of our universe.
Neutrinos do not quite fill the rest. Created during the big bang, neutrinos
continue to be created in the ‘hearts of stars” and by Earthling technologies —
accelerators and nuclear reactors. LBL.gov’s poetics take me only so far. Wiki-
pedia explains that neutrinos are elementary particles, electronically neutral,
that travel close to the speed of light, almost without hitting anything.* That
is, they interact very weakly with ordinary matter. That helps, a bit. I see now
why they are spirit particles. They move through us ‘as if we were transparent.™
Perhaps then it is we that are ghosts. At DUSEL scientists will study the role of
these particles in the creation of matter and antimatter at the beginning of the
universe: neutrino creation narratives.

Federal agencies and a rich man who gets his name on things will fund the
laboratory to seek the story, a multi-layered worker hive for experiments, one
mile and more inside the Black Hills. From Chicago ten hundred miles away,
a Cold War-era lab will beam neutrinos to the mine. The beam will come
straight through rock under the curvature of Earth.

Homestake was mapped light as a ghost in my cultural landscape until
Craig reminded me of it. I am a follower of genome science and its mining
of indigenous bodies. I've paid no attention to mining for minerals and lab
space. The gold-rush era place sustained itself on 19th century photos of dusty

3 Paul Preuss, ‘Nature’s Unending Surprises: the Neutrino. The
first of two articles on neutrino science at Berkeley Lab’. Avail-
able at http://www.lbl.gov/Publications/YOS/Mar/index.html.

4 See ‘Neutrino’, http://en.wikipedia.org/wiki/Neutrino.

5 Ibid, Preuss.

42

SMc interviu

KIBERERDVE@LBL.GOV, 10/9/20

Mes vaikstome merkiami neutriny: jie skrodzia mus trilijonais per sekunde.
Lawrence’o Berkeley’io nacionaliné laboratorija®

Praéjusia vasarg, mums sédint AZzuolo eZero ore, mano kolega, technologijy
kultiros mastytojas Craig Howe, §j t3 papasakojo apie artéjantj persimainyma.
Juodyjy kalvy aukso kasyklos taps laboratorija — Giluminiy istekliy mokslo ir
inzinerijos laboratorija Homestake [$achtoje] (DUSEL). Nuo tada a$ galvoju
apietoli besidriekianéius urvus ir vaiduokliskas daleles, skrodZiancias materija.

DUSELj suprojektuos Lawrence’o Berkeley’io laboratorija, jsikarusi auks-
tyn jkalne nuo mano biuro pagrindiniame Berkeley’io korpuse. Skai¢iau DU-
SEL’io jvada apie tyrimus, kurie ten bus vykdomi: juodoji materija kartu su tam-
sigja energija sudaro 75% musy visatos. Neutrinai toli grazu neuzpildo likusios
dalies. Radesi per Didjjj sprogima, neutrinai ir toliau formuojasi ,,Zvaigzdziy
Serdyse” bei zemisky technologijy — akseleratoriy ir branduoliniy reaktoriy —
pagalba. ,,LBL.gov* poetika atveda mane tik iki ¢ia. Vikipedija aiskina, kad neu-
trinai yra elektroniSkai neutralios elementariosios dalelés, judancios artimu §vie-
sai greiciu, beveik be susidarimy.* Tai reiskia, kad su paprastgja materija neu-
trinai saveikauja labai nedaug. Dabar aiSkiau, bent Siek tiek. Dabar suprantu,
kodél jie yra dvasios dalelés. Jie skrodZia mus, ,,tarsi buitume bekiiniai“’. Galbit
tai mes esame vaiduokliai. DUSEL’io mokslininkai tyrinés $iy daleliy reik§me
materijos ir antimaterijos formavimuisi kuriantis visatai — neutriny pasaulio siuZetus.

Federalinés agenttros ir vienas turtingas Zmogus, kurio vardas papuos ba-
simus pasiekimus, finansuos laboratorijg, kad parasyty $ia istorija apie dau-
giasluoksnj darbuotojy avilj eksperimentams, esantj visa mylia ir dar giliau po
7eme Juodosiose kalvose. Per tiikstantj myliy nuo Cikagos, $altojo karo laiko-
tarpio laboratorija siys neutrinus j Sachta. Jy srautas eis kiaurai per uolieng po
Zemés i§linkiu.

Mano kulttriniame krastovaizdyje Homestake [$achta] tebuvo nereik$min-
gas vaiduoklis, kol Craigas priminé apie jj. AS domiuosi genomo mokslu ir tuo,
kaip jis ,,kasinéja* Ciabuviy kiinus. AS nekreipiau jokio démesio j mineraly ka-

sybg ir laboratorijos erdves. Aukso karstinés eros vieta i$liko XIX a. nuotrauko-

3 Paul Preuss, ,Nature’s Unending Surprises: the Neutrino.
The first of two articles on neutrino science at Berkeley Lab*.
Prieiga internete: http://www.lbl.gov/Publications/YOS/Mar/
index.html.

4 Zr.: ,Neutrinas*, http://en.wikipedia.org/wiki/Neutrino.

5 Ibid, Preuss.
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miners, hoary or corseted tycoons-cum-philanthropists. At the 21st century’s
front edge, a well-coiffed physicist comes like Hearst from the Pacific to help
South Dakota build yet another economy based in technology and science.
Hearst built the mine in the body of the Hills. Lesko, ‘neutrino hunter® and
principal investigator, will build the lab. Stark, gorgeous photos show cavern-
ous undergrounds filled with massive technologies. I am moved by visions of
ordinary matter, both that created by cosmic events and that shaped by men.
I glimpse the physicist’s, the engineer’s mirage: the a-human deep past and
(post)human future simultaneously. Temporal cosmopolitans, engineers and
physicists seem at one with the now and forever. While miners are caught in
Old West dioramas, the Indians too perhaps, although in planning documents
the Indians are absent even in sepia remembrances.

What we see are schemas of the mine’s hundreds of miles of shaft and tun-
nel.” A New World will be built below. The Old World lies above: inartful
mine company buildings, discarded machines and tools all about, the ruins
of outmoded industry. Born of that history, townspeople look on as intrepid
21st century scientist-explorers make grand plans with maps and instruments.
Lesko’s PowerPoint entrances as he delinks the lab and the world below from

the past, from mining, from military, and profit: ‘Science sets the priorities.”

Sigh. Do I need to say it — that profiteers, miners, common people, the land of
Lakotas, THE war and the Cold War set science. But Lesko’s vision is more
easily set to music.

BERKELEY, CALIFORNIA, 9/21/10
I see stop signs around Berkeley, where I am often the one cyclist to heed them.
[ get a close look. They're altered with white spray paint: STOP driving. STOP
Jflying. Living en route depends on things that will not be sustained. Twenty-first
century nomadism, cosmopolitanism, free as it may feel of binaries and op-
pressive categories, is not simply liberation. Our distances and routes were
constituted along with coal and rails, war and oil, cars and jet planes. Building
them took suffering. Shrinking them will as well. I imagine graffiti critics mak-
ing more fundamental STOP signs. What would those be? STOP paying for

See http://www.lbl.gov/Publications/YOS/Mar/index.html.
See ‘Homestake DUSEL Conceptual Design Report, Chapter
4: Project Goals and Requirements’, 9 January 2007. Available
at http://www.lbl.gov/nsd/homestake/PDFs/CDR/CDR_04_
ProjectGoals.pdf.

See “The Homestake Underground Laboratory’, presentation
by Kevin Lesko, 15 April 2005. Available at http://www.lbl.gov/
nsd/homestake/PDFs/LeskoApril152005.pdf.
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se su dulkétais Sachtininkais ir prazilusiais arba korsetuotais oligarchais-filan-
tropais. Kaip kadaise Hearstas atvyko nuo Ramiojo vandenyno pakrantés, taip
XXI a. pradzioje dailiai susukuotas fizikas atkeliavo padéti Piety Dakotai kurti
dar vieng, technologija ir mokslu pagrjsta ekonomiky. Hearstas kalvose iskasé

% ir pagrindinis tyréjas, statys labora-

Sachtas. Lesko, ,,neutriny medZiotojas“
torija. Ryskiose, jspudingose nuotraukose matyti didZiulis stambios technikos
pripildytas poZzemis. Mane jaudina paprastosios materijos — tiek suformuotos
kosminiy jvykiy, tiek Zmogaus — reginys. Sméksteli to fiziko, inZinieriaus mira-
Zas: bezmogeé gili praeitis ir drauge pozmogiSkoji ateitis. InZinieriai ir fizikai, Sie
laiko kosmopolitai, regis, sutaria ir su dabartimi, ir su amZinybe. Kalnakasiai
jamzinti senyjy Vakary dioramose, indénai galbtt irgi, nors planavimo doku-
menty archyvuose indény néra net pageltusiuose atsiminimuose.

Tai, ka matome yra kasyklos schemos — §imtai myliy veleny ir tunelio.” Nau-
jasis pasaulis bus pastatytas apacioje. Senasis pasaulis liko virSuje: neiSvaizdas
kasybos jmoniy pastatai, visur kur palikusios nebereikalingos masinos ir jrankiai,
pasenusios pramonés griuvésiai. Sios istorijos pagimdyti miestelénai dabar zvel-
gia, kaip Zemélapiais ir instrumentais apsiginklave bebaimiai XXI amZiaus moks-
lininkai-Zvalgai kuria didingus planus. Lesko ,,PowerPoint“ perzentacija, pra-
sidedanti laboratorijos ir poZeminio pasaulio atkirtimu nuo praeities, kasybos,
karybos ir pelno: ,, Prioritetus nustato mokslas.“® Gilus atodsis. Ar turiu pridur-

ti, kad tai spekuliantai, kalnakasiai, paprasti Zmonés, Lakoty Zemé, SIS karas ir

Saltasis karas kuria mokslg. Bet Lesko vizija lengviau pasiduoda muzikos ritmui.

BERKLIS, KALIFORNIJA, 10/9/21
Matau ,,STOP* Zenklus aplink Berklj — daznai esu vienintelé jy paisanti dvi-
ratininké. [sizitriu. UZra8as modifikuotas baltais purskiamais dazais: ,,STOP,
vaziuoti draudziama. STOP, skristi drauziama®. Gyvenimas ,,pakeliui® pri-
klauso nuo dalyky, kurie néra tvaris. Dvide§imt pirmojo amzZiaus klajoklysté,
kosmopolitizmas, i$ paZitiros nepriklausomas nuo binariniy prieSpriesy ir sle-
gianCiy kategorijy, néra tik i$silaisvinimas. Masy atstumai ir marsrutai radosi
kartu suanglimi ir bégiais, karu ir nafta, automobiliais ir reaktyviniais léktuvais.
Jy statyba kainavo daug kanciy. Jy tustéjimas — taip pat. [sivaizduoju grafiéiy

7Zr.: http://www.Ibl.gov/Publications/YOS/Mar/index.html.
Zr.: ,Homestake DUSEL Conceptual Design Report, Chapter
4: Project Goals and Requirements®, 2007 m. sausio g d. Priei-
ga internete: http://www.lbl.gov/nsd/homestake/PDFs/CDR/
CDR_04_ProjectGoals.pdf.

Zr.:, The Homestake Underground Laboratory*, Kevino Lesko
prezentacija, 2005 m. balandZio 15 d.. Prieiga internete: http://
www.lbl.gov/nsd/homestake/PDFs/LeskoApril152005.pdf.
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big science and technology? STOP war works. But STOP war co-produced
with science does not work. The technoscientific culture critic flying and cy-

cling around the empire doesn’t have a pithy thing to say.

Posts from en Route was originally published in He Sapa Woihanble: Black
Hills Dream (eds. Craig Howe, Lydia Whirlwind Soldier, and Lanniko L. Lee;
Saint Paul, MN: Living Justice Press) in 2011

THE BOY STROKED,
AN EEL BETWEEN
THE STRUGGLE

A conversation between Kim TallBear and Jennifer Teets

JT
First to get started, can you tell us a little about yourself
and your origins as many of our readers may not know your
work or background?

KT
I am an enrolled member of the Sisseton-Wahpeton Oyate
in South Dakota. That’s on the Lake Traverse Reservation,
which crosses a little into North Dakota as well. I am also
descended from the Cheyenne & Arapaho (C&A) Tribes
of Oklahoma. My maternal grandfather was a member of
C&A. I was raised on the Flandreau Santee Sioux reservation
in South Dakota and in St. Paul, Minnesota by my mother,
grandmother, and great-grandmother (the Dakota side of my
family). I had little contact with my biological father’s family.
He was the grandson of German immigrants to South Dakota.

I originally trained to become a community and en-
vironmental planner at the University of Massachusetts,
Boston and the Massachusetts Institute of Technology, De-
partment of Urban Studies and Planning (DUSP). From
1992 to 2001 I worked on various planning projects for the
Council of Energy Resource Tribes (CERT) - a national
organisation with federally-recognised tribes as members,
for individual tribal governments, for federal agencies and
in private consulting. I worked primarily on projects with
tribal government interests in nuclear waste management. A
lot of that entailed working closely with tribal environmen-
tal programme managers and cultural resource specialists to
advocate within the Department of Energy (DOE), for tribal
interests within contaminated sites during the early years of
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BERNIUKAS
PAGLOSTE, UNGURYS
VIDURY KOVOS

Kim Tall Bear ir Jennifer Teets pokalbis

JT
Pirmiausia, ar galétuméte Siek tiek papasakoti apie save ir
savo kilme, nes daugelis i§ miisy skaitytojy gali neZinoti jiisy
darby ar kiirybinés biografijos?

KT
Esu registruota sisetony genties [Sisseton-Wahpeton Oyate]
Piety Dakotoje naré. Mes jsikiire Traverso eZero rezervate,
kurio nedidelé dalis yra ir Siaurés Dakotoje. Pagal kilme a3
susijusi ir su $ajeny ir arapahy gentimis Oklahomoje. Mano
motinos tévas buvo §iy genciy narys. A§ augau Flandreau
Santee Sioux rezervate Piety Dakotoje ir Sent Pole, Mine-
sotoje, mane augino mama, mociuté ir prosenelé (dakotis-
koji mano Seimos pus¢). Turéjau nedaug kontakty su savo
biologinio tévo $eima. Jis buvo Piety Dakotoje jsikurusiy
vokieciy imigranty antikas.

I3 pradziy studijavau bendruomeniy ir aplinkos pla-
navimg Masacusetso universitete Bostone ir Masacusetso
technologijos institute, Urbanistikos studijy ir planavimo
katedroje. 1992-2001 metais dirbau prie jvairiy planavimo
projekty Energetikos istekliy genéiy taryboje — nacionalinéje
organizacijoje, kurios narés yra federaliniu mastu pripazintos
gentys; taip pat dirbau su atskiry gen¢iy valdzios institucijo-
mis, federalinéms agentiiroms bei teikiau privadias konsul-
tacijas. Daugiausiai dirbau prie projekty, susijusiy su genciy
savivaldy interesais branduoliniy atlieky tvarkymo srityje.
Didele $io darbo dalj sudaré glaudus bendradarbiavimas su
genciy aplinkosaugos programy vadovais ir kultaros istekliy
specialistais, siekiant ginti geniy interesus Energetikos de-

partamente, susijusius su uzterStomis vietomis, prasidéjus va-
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menininkus, kurianéius dar prasmingesnius ,,STOP* Zenklus. Kokie jie buity?
»STOP, nebemokeék uz didjjj mokslg ir technologijas“? Arba: ,,STOP, nutrauk
karg“. Taciau ,,STOP, nutrauk karg, prasidéjusj kartu su mokslu® nesuveiks.

Technomokslinés kulttaros kritikas, skraidantis ir minantis dviratj aplink im-

perija, i$ esmés neturi kg pasakyti.

o PraneSimai pakeliui“ pirmq kartq publikuoti 2011 m. rinktinéje ,He Sapa
Woihanble: Black Hills Dream" (sud. Craig Howe, Lydia Whirlwind Soldier ir
Lanniko L. Lee; Saint Paul, MN: Living Justice Press).

the cleanup and containment of contamination at the U.S.
nuclear weapons complex.

In 2001, when I was working for the International Institute
for Indigenous Resource Management (IIIRM) in Denver,
Colorado, on projects related to tribal cultural resources
at DOE weapons complex sites, my employer received a
grant from DOE to explore the ethical, legal, and social im-
plications (ELSI) for indigenous peoples of human genetic
research. We held workshops for tribal policymakers to as-
sess their interests and concerns related to human genome
research. Realising that my deeper intellectual interests were
in the cultures and politics of science and technology and
their implications for tribes and other indigenous peoples,
returned to graduate school. In 2005 I completed a Ph.D. at
the University of California, Santa Cruz in History of Con-
sciousness. Working with Professors James Clifford and
Donna Haraway, I wrote a dissertation exploring the concept
of ‘Native American DNA’ as an object of human popula-
tion genetics research and as a focus of the Direct-to-Con-
sumer (DTC) genetic ancestry testing industry.

JT
It is interesting to see how you made the jump from your ini-
tial work in tribal government interests in nuclear waste man-
agement to what you are involved in now. I am curious about,
and just to fast-forward, your work on the challenges indige-
nous people face and their relationship to science and tech-
nology. Do you carry out first-hand interviewing work or is
it principally theoretical? What is the construct of your day?

KT
I have a project where I interviewed indigenous bioscientists
in the United States and became interested in why they got into
science. During the process of that project, | worked with most-
ly young people (we have very few Native American biological
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lymo ir tarSos apribojimo darbams JAV branduoliniy ginkly
komplekse.

2001 metais, kai Tarptautiniame &iabuviy itekliy val-
dymo institute Denveryje, Kolorade, dirbau prie projekty,
susijusiy su genciy kulttiros iStekliais Energetikos departa-
mento ginkly komplekso vietovése, mano darbdavys i§ de-
partamento gavo dotacija iStirti etines, teisines, ir socialines
Zmogaus genetiniy tyrimy pasekmes ¢iabuviams. Mes vedé-
me seminarus genéiy teisés kiréjams, siekdami jvertinti jy in-
teresus ir riipescius, susijusius su Zmogaus genomo tyrimais.
Suvokdama, kad mane labiau domina mokslo ir technologijy
kulttira bei politika, taip pat jy reik§mé gentims ir kitiems Cia-
buviams, grjzau j aukstaja mokyklg. 2005 m. jgijau daktaro
laipsnj Kalifornijos universitete Santa Kruze, Samoningumo
istorijos katedroje. Dirbdama su profesoriais Jamesu Clif-
fordu ir Donna Haraway paraSiau disertacija, kurioje tyriau
»Amerikos indény DNR* idéja, kaip Zmoniy populiacijos
genetikos tyrimy objekeg ir kaip verslo, teikiancio genetinés
kilmés nustatymo paslaugas klientams, démesio objekta.

JT
Idomus $is Suolis nuo jiisy pirmojo darbo, remiant genéiy
valdZzios institucijy interesus, susijusius su branduoliniy
atlieky tvarkymu, prie to, kg darote dabar. Man smalsu suzi-
noti daugiau — tiesiog noréciau persokti prie klausimo apie
jisy darbg, tiriant is$ukius, su kuriais susiduria ¢iabuviai, ir
jy santykj su mokslu ir technologijomis. Ar atliekate tiesio-
gines apklausas, ar tai daugiausia teorinis darbas? Kokia yra
jiisy jprasta dienotvarke?

KT
Dirbu prie projekto, kurio tikslais apklausiau ¢iabuviy kil-
més biomokslininkus Jungtinése Valstijose ir doméjausi, ko-
dél jie pasirinko mokslo sritj. Sio projekto metu dirbau dau-

giausia su jaunais Zmonémis (turime labai maZai Amerikos
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scientists, and the vast majority that are in the pipeline are at
the beginnings of their career) and I became very interested in
mentoring them into a sense of political sophistication about
the context of bioscience. So they are trained like non-native
scientists in large part to try and do science in a vacuum with
the standard idea of objectivity. So even they are coming from
communities where they might have what we feminists would
call, ‘a different standpoint, an indigenous standpoint,” when
they get into the academy and attempt to compete in the world
of laboratory science, they get indoctrinated into the same
kind of thinking. In a sense, they hold both of those kinds of
thinking at the same time; when they move into the laborato-
ry they are lab scientists and adapt to that culture and when
they go home they have to adapt to the culture at home that
is a little more suspicious of the whole doctrine of objectivity.
They tend to walk that line well and what I became interested
in during my interviews with them was working with them say
on the Summer Internship for Native Americans in Genomics
(SING) which I'm an ethics advisor on, getting them to come
in and incorporate more ethics and political thinking into the
way they do their own scientific training. I want them to think
about what kind of mentors they are going to be. I was interest-
ed in diversifying science and not just being a social scientist
because ultimately my commitment is not to science studies
or to the academy, but is to indigenous self-governance and
I am in the academy doing the intellectual work I do in order
to support indigenous self-governance and that is why I want
science to be more diverse and inclusive of our world views or
it is not going to serve us well.

JT
What is your method and input for introducing techno-
science into indigenous populations?

KT
Over the past decade I have been trying to figure in incre-
mental ways, and within several projects, how to articulate
research questions, conceive of subject populations, and
approach knowledge production from shared conceptual
ground. I am figuring out how to seek out and articulate
overlapping respective intellectual, ethical, and institution
building projects — how to share goals and desires while
staying engaged in critical conversation and producing new
knowledge and insights. Although his community of inqui-
ry is a world away from mine, this approach resonates with
fellow contributor Gautam Bhan’s! notion of ‘continuous

1 Gautam Bhan (b. 1980) is an activist and a researcher who
works on the politics of poverty, inequality and development in
Indian cities with a focus on housing, social security, governance

and urban and planning theory.
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indény kilmés biologijos mokslininky, o didzioji dauguma
ty, kurie pateko j institucijas, dar tik pradeda karjera) ir mane
labai sudomino galimybé atverti jiems auksta politinio sa-
moningumo lygj gyvybés moksly kontekste. Juk jie mokomi
kaip ne-Ciabuviai mokslininkai, daugiausia tam, kad véliau
bandyty uZzsiimti mokslu vakuume, remdamiesi standartine
objektyvumo idéja. Taigi, nors jie kile i§ bendruomeniy, ku-
riose galbt turi tai, kg mes, feministés, vadintume ,, kitokiu
poziiiriu, Ciabuveés pozitiriu®, pateke j akademine aplinka
ir bandydami konkuruoti laboratorinio mokslo pasaulyie,
jie mokomi mastyti tokiu paliu budu. Tam tikra prasme jie
pajéglis mastyti abiem btidais vienu metu; dirbdami labora-
torijoje, jie yra laboratorijos mokslininkai ir prisitaiko prie
Sios kulttiros, o grjze namo, turi prisitaikyti prie savo namy
kultiiros, kuri yra kiek jtaresné objektyvumo doktrinos at-
zvilgiu. Paprastai jie moka balansuoti ties ta riba, o mano
tikslas su jais dirbant, pavyzdZiui, vasaros stazuociy indé-
nams genomikos temomis metu — jose konsultuoju etikos
klausimais, — kad jie ateity ir kad j jy mokslinj rengima bity
jtraukta daugiau etikos ir politinés minties klausimy. Noriu,
kad jie galvoty, kokiais mentoriais ketina tapti. Mano tiks-
las — jvairinti mokslg, o ne apsiriboti socialiniais mokslais,
nes galiausiai esu jsipareigojusi ne moksliniams tyrimams
ar akademinéms institucijoms, bet iabuviy Zmoniy savi-
valdai, ir akademinéje institucijoje esu tam, kad dirb&iau
intelektinj darbg, skirta vietinei savivaldai remti; $tai kodél
noriu, kad mokslas bty jvairesnis ir integruoty misy pa-

saulévoka, antraip jis mums neduos naudos.

JT
Kokj metoda taikote ir ko imatés supazindindama ¢iabuvius
gyventojus su technomokslu?

KT
Per pastargjj deSimtmetj tobulintais btdais keliuose pro-
jektuose bandziau iSsiaiSkinti, kaip artikuliuoti moksliniy
tyrimy klausimus, suvokti tiriamas gyventojy grupes ir rasti
prieiga prie Ziniy gamybos remiantis j bendrg konceptualy
pagrindg. AS méginu suprasti, kaip galima kurti ir artikuliuoti
persiklojancius atitinkamus intelektinius, etinius ir instituci-
jy stiprinimo projektus — kaip siekti bendry tiksly ir dalintis
noru, tesiant kritinj pokalbj ir kuriant naujas Zinias ir jzvalgas.
Nors kolegos Gautamo Bhano! tyrimy bendruomené yra vi-
siSkai kita nei manoji, minétoji prieiga rezonuoja su $io kole-
gos mintimi apie ,,testinj ir daugkartinj salytj su bendruome-

némis ir tyrimy vietomis®, o ne ,,skolos sugrazinima““.

1 Gautam Bhan (g. 1980 m.) — aktyvistas ir tyréjas, analizuojantis
skurdo, nelygybeés ir vystymo politika Indijos miestuose, ypa&
problemas susijusias su biisto politika, socialine apsauga,

savivalda, urbanistika ir planavimu.
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and multiple engagements with communities and sites of
research rather than a frame of giving back.’

Donna Haraway? provided me with a conceptual and
pragmatic framework that helps guide me in how to engage
critically in high-stakes problems as both an intellectual
and as an invested moral agent. She does not just study dog
worlds, but she lives there. She participates in everyday
technical conversations. She and her companion dogs do
agility sports together. She cares for, challenges, critiques,
and is generous with her human and non-human compan-
ions. She inhabits that material and virtual world, she does
notjust do ‘fieldwork’ there. Likewise, I do not simply study
indigenous communities, but I inhabit them, both local and
virtual, within and without the academy. The writing of an-
other feminist intellectual has recently offered me addition-
al conceptual language for enacting the ethical orientation I
have come to refer to as ‘standing with” in the act of inquiry.
Neferti Tadiar’s® articulation of sampalataya, Tagalog for
‘act of faith,” helps address the outsider/insider disease of
angst that results from attending too much to a non-feminist
politics of objectivity and too little to the politics of re-
search for change within communities. Tadiar explains the
concept as referring in part to being ‘already caught up in the
claims that others act out,” which is different from speaking
on behalf. Rather, one speaks as an individual ‘in concert
with,” not silenced by one’s inability to fully represent one’s
people. I read this to be a sort of co-constitution of one’s
own claims and the claims and acts of the people(s) who one
speaks in concert with. Sampalataya involves speaking as
faith — as furthering the claims of a people while refusing
to be excised from that people by some imperialistic, naive
notion of perfect representation.

IT
Your book Native American DINA stems from your grad-
uate work. Could you tell us a little more about it and the
evolution of your current writing?

2 Donna]. Haraway (b. 1944) is a scholar in the field of science
and technology studies, who is the author of numerous books
and essays that bring together questions of science and femi-
nism, such as A Cyborg Manifesto: Science, Technology, and
Socialist-Feminism in the Late Tventieth Century (1985), and
more recently 7he Companion Species Manifesto: Dogs, People,
and Significant Otherness (2003).

3 Neferti Xina M. Tadiar (b. 1964) is a Professor of Women’s,
Gender and Sexuality Studies at Barnard College, Columbia
University. She is the author of Fantasy-Production: Sexual
Economies and Other Philippine Consequences for the New
World Order (2004).
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Donna Haraway® man suteiké konceptualy ir prakti-
nj pamatg, kuriuo remiuosi taikydama kritinius metodus
strategiSkai svarbioms problemoms spresti — ir kaip inte-
lektualé, ir kaip suinteresuota moraliniy vertybiy atstove.
Haraway ne tik studijuoja Suny pasaulius, ji juose gyvena.
Ji dalyvauja kasdieniuose praktiniuose pokalbiuose. Kartu
su savo kompanionais Sunimis ji uzsiima vikrumo sportu. Ji
ripinasi savo Zzmogiskaisiais ir nezmogiskaisiais kompanio-
nais, yra jiems reikli, kritikuoja ir yra dosni. Ji gyvena tame
materialiame ir virtualiame pasaulyje, uzuot tik stebéjusi jj i$
Salies. AS taip pat, uzuot tik tyrinéjusi ¢iabuviy bendruome-
nes, apsigyvenu jose, tiek fiziskai, tiek virtualiai, akademi-
néje aplinkoje ir uz jos riby. Neseniai dar vienos feministés
intelektualés tekstai man suteiké papildomy konceptualiy
kalbos priemoniy, padedanéiy isreiksti etine pozicija, kurig
tyrimuose émiau vadinti ,,stovéjimu greta®. Neferti Tadiar?
pateikta ,,sampalataya“ sampratos interpretacija — tagaly
kalba $is Zodis reiskia ,,tikéjimo akta“ — padeda spresti pa-
Saliecio/saviskio baimés ligos problema, kuri atsiranda, kai
pernelyg pasiduodama nefeministinés objektyvumo politi-
kos jtaigai ir per mazai démesio skiriama moksliniy tyrimy
politikai, kuria siekiama kaitos bendruomenése. Tadiar $ia
savoky i§ dalies aiSkina taip: biiti ,,jau pagautam siekiy, ku-
riuos netiesiogiai iSreikia kiti“, o tai néra tas pat kaip kalbéti
kity vardu. Veikiau kalbi kaip individas ,,kartu su“ ir nepa-
jégumas tobulai atstovauti savo Zmonéms taves nenutildo.
A3 tai suprantu kaip bendrg savo ir ty Zmoniy (tauty), su
kuriais solidarizuojuosi, pozicijy steigima ir bendraveika.
Sampalataya apima kalbéjima kaip tikéjima — kaip Zmoniy
reikalavimy parémima, sykiu atsisakant bati atskirtam nuo
ty Zmoniy, prisidengiant kokia nors imperialistine, naivia

tobulo atstovavimo samprata.

JT
Jusy knyga ,,Amerikos indény DNR* pagrjsta jasy podi-
plominiu darbu. Ar galétuméte Siek tiek daugiau papasakoti
apie ja ir apie jlisy raSymo raidg?

2 Donna]. Haraway (g. 1944 m.) — mokslininké, dirbanti mokslo
ir technologijy tyrimy srityje, daugelio knygy ir esé, apjungian-
&iy mokslo ir feminizmo klausimus, autoré, tarp jy: ,, Kiborgés
manifestas: mokslas, technologijos ir socialistinis feminizmas
XX a. pabaigoje“ (1985) ir vienas vélesniy darby — ,, Kompanio-
ny risiy manifestas: Sunys, Zmonés ir reikminga kitybé* (2003).

3 Neferti Xina M. Tadiar (g.1964 m.) — radytoja, Motery, lyties
ir seksualumo studijy programos profesoré Barnardo koledze,
Kolumbijos universitete, knygos ,,Fantazijos produkcija:
seksualiné ekonomija ir kitos filipinietiikos pasekmés Naujajai

pasaulio tvarkai“ (2004) autoré.
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KT
During and since graduate school, I have studied the ways
in which genetic science is co-constituted with notions of
race and indigeneity. In the fall of 2013, I published Native
American DNA: Tribal Belonging and the False Promise of
Genetic Science, with the University of Minnesota Press.
More broadly, I am interested in the historical and ongo-
ing roles of science and technology in the colonisation of
indigenous peoples and others. Yet because tribes and other
indigenous peoples insist on their status as sovereigns, I am
also interested in the increasing role of technoscience in in-
digenous governance. How do U.S. tribes and others resist,
regulate, collaborate in, and initiate research and technology
development in ways that support self-governance and cul-
tural sovereignty? What are the challenges for indigenous
peoples related to science and technology, and what types
of innovative work and thinking occur at the interface of
technoscience and indigenous governance? Finally, how
will indigenous governance of and through research and
technology development affect the priorities, practices, and
values of technoscientific fields? I bring into my research,
collaborations, and teaching indigenous, postcolonial, and
feminist science studies analyses that enable not only cri-
tique, but generative thinking about the possibilities for de-
mocratising science and technology.

Since it took a while to get the dissertation work out,
there is a concluding chapter that looks at changing scientific
practice and policy. The poetics is coming in strongly in the
second book I'm working on, which is on pipestone quarries
in Minnesota, and I'm working on a third book that is going
to be a work of creative non-fiction. In the last chapter of my
book, I invoke a Native American writer and poet. When
I'm trying to talk about why Native American creation nar-
ratives are not like Christian creation narratives, that’s where
I began to make this transition too in my writing style.

JT
Does the transition in your writing style happen around the
time that you joined the Oak Lake Writers?

KT
I was a member of the Oak Lake Writers before I was an
academic so I started with them — oh wait, was I? Oh may-
be that’s not true. I think it was in 2003. I published poetry
back in the 1990s and I did a lot of spoken word. I was a part
of a show that ran throughout 1992 called “Where the Red
Road Runs’ that was music and spoken word and I com-
pletely dropped it when I went to graduate school trying to
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KT
Doktorantiiros studijy metu ir po jy tyrinéjau, kaip geny
mokslas atsirado kartu su rasés ir ¢Giabuviskumo sagvokomis.
2013 m. rudenj Minesotos universiteto leidykloje i§éjo mano
knyga ,,Amerikos indény DNR: gentinis priklausymas ir me-
lagingas geny mokslo pazadas®. Platesne prasme, a§ domiuo-
si istoriniais ir esamais mokslo ir technologijos vaidmenimis
kolonizuojant &iabuvius ir kitus gyventojus. Taciau kadangi
gentys ir kiti Ciabuviai atkakliai laikosi savo suverenumo
nuostatos, a$ taip pat domiuosi technomokslo vaidmens di-
dinimu &iabuviy savavivaldoje. Kokiais budais JAV gentys,
ir kiti, prieSinasi, reguliuoja, bendradarbiauja bei inicijuoja
tyrimus ir technologijy plétra, kad paremty savo savivalda
ir kulttrinj suverenuma? Kokius i§Sukius ¢iabuviams meta
mobkslas ir technologijos ir kokiy novatorisko darbo ir mas-
tymo formy atsiranda technomokslui saveikaujant su vie-
tos savivalda? Galiausiai, kaip vietinis moksliniy tyrimy ir
technologijy plétros valdymas paveiks technomokslo srities
prioritetus, praktika ir vertybes? | savo mokslinius tyrimus,
bendradarbiavimo projektus ir mokymg integruoju &abu-
viy, postkolonializmo ir feministiniy mokslo tyrimy analize,
leidZiancia ne tik plétoti kritikg, bet ir naujai mastyti apie
mokslo ir technologijy demokratizavimo galimybes.

Kadangi darbas prie disertacijos truko pakankamai ilgai,
baigiamajame skyriuje svarstau apie mokslinés praktikos ir
politikos kaita. Antroje knygoje apie pypkakmenio karjerus
Minesotoje, prie kurios dabar dirbu, tampa svarbi poetika;
dirbu ir prie tre¢iosios knygos, kuri bus kiirybinis negrozinés
literatiiros darbas. Paskutiniame savo knygos skyriuje pasi-
telkiu Amerikos indény rasytojos ir poetés pozicijq. Paban-
dZius kalbéti apie tai, kodél Amerikos indény pasakojimai
apie pasaulio sukiirimg taip skiriasi nuo krik§¢ioniskyjy, pra-
sidéjo ir kitokio ra§ymo stiliaus paieskos.

JT
Ar pokytis jusy ragymo stiliuje jvyko mazdaug tuo metu, kai
prisijungéte prie ,,AZuolo eZero raSytojy* draugijos?

KT
Buvau ,,AZzuolo eZero raSytojy“ draugijos naré dar prie§
tapdama mobkslininke, taigi pradéjau su jais — bet pala, ar
tikrai? Galbiit tai netiesa. Manau, tai jvyko 2003 metais.
Savo poezijg émiau publikuoti deSimtajame praéjusio am-
Ziaus deSimtmetyje, kiiriau daug sakytinés poezijos. 1992 m.
dalyvavau mety trukmés parodoje, kuri vadinosi ,,Kur béga
raudonas kelias® ir buvo skirta muzikai bei sakytinei poezi-
jai; Sios veiklos visiskai atsisakiau, kai pradéjau doktoran-
taros studijas siekdama gilintis j socialinius mokslus. O kai
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be a social scientist. And then when I got involved with the
Oak Lake Writers is that I found that I wanted to write in
more poetic ways about the Politics of Science and Tech-
nology and then those two things began to merge and that is
where I am right now.

JT
Is it a form of ficto-critique would you say, bordering femi-
nist practices together with the aims of fiction?

KT
This is non-fiction stuffthough I am beginning to dabble be-
cause of the anonymity required in the third book I'm writ-
ing which is actually on the politics of sex and nature and on
being ‘routed’ rather than ‘rooted.” And it is going to be on
non-monogamy. I'm using non-monogamy as a metaphor
for being ‘routed” and for migration and border-crossing.
So that book is doing sex-nature and a lot of other things.
And in that one, I am having to move towards fictionalis-
ing it a little bit because I'm struggling how to do that book
ethically. Because in an anthropologist’s ethical world, it is
very hard to write about sex. That project is coming out of
my own personal life. So I would say now I'm doing creative
non-fiction, ’'m moving into a space where the line between
fiction and non-fiction is becoming a bit blurry and that is
being driven by the needs of trying to operate within the
confines of the research review world within the University,
does that make sense?

IT
I guess we can end on the idea of ‘eco-sexuality” and I sup-
pose that is coming across in the third book too? How are
your familiarised with this new form of sexual identity?

KT
I came to that because Beth Stephens* actually took a grad-
uate seminar with me at Berkeley. She is Annie Sprinkle’s
wife. Beth is an art department faculty member at UC Santa
Cruz. I didn’t know her when I was there though. She is real-
ly interested in the same entanglements of science, race, and
class that I am. When I started hanging with her and Annie
it really opened my eyes. At first eco-sexuality was weird to
me in that new age kind of way, but gradually, as I listened
to them and engaged with them I grew to understand it as a

4 Elizabeth M. ‘Beth’ Stephens (b.1960) is an artist, sculptor,
filmmaker, photographer, and professor at UC Santa Cruz.
Since 2002 she collaborates with her partner Annie Sprinkle

(b. 1954), ecosexual artist, radical sex educator and performer.
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jsitraukiau j ,,AZuolo ezero rasytojy“ veikla, supratau, kad
apie mokslo ir technologijy politika noriu rayti poetine ir
jvairesne kalba, ir tuomet 3ie du dalykai pradéjo jungtis —
batent tai dabar ir darau.

JT
Ar galétume tai pavadinti fiktokritika, feministines praktikas

ir grozinés literatiiros siekius apjungiandiu ragymu?

KT
Tai negroziné literattira, tafiau dabar joje esama ir Siek tiek
mégéjiSkumo dél anonimiskumo, kurio reikalauja trecio-
ji knyga, kuria raSau: jos tema — sekso ir gamtos politika ir
buvimas ,,pakeliui®, o ne ,,jsiSaknijus*. Joje taip pat kalbama
apie nemonogaminius santykius. Nemonogaminius santy-
kius paver&iu buvimo ,,pakeliui, migracijos bei sieny kirti-
mo metafora. Taigi knygoje imuosi sekso ir prigimties temy ir
daugybés kity dalyky. Tai darydama negaliu i$vengti iokios
tokios fikcijos, nes stengiuosi uZtikrinti §ios knygos etiskuma.
Juk etiniai antropologo pasaulio pamatai labai apsunkina
raSymg apie seksa. Sj projekta jkvépé mano asmeninis gyve-
nimas. Taigi, saky¢iau, tai, kg dabar raau, yra kiirybiné ne-
groziné literatiira, a§ judu tokios [ragymo] erdvés link, kurioje
riba tarp groZinés ir negrozinés literatiiros tampa nebejzitiri-
ma; tai lemia poreikis veikti neperZengiant akademiniams

tyrimams privalomy vertinimo riby. Ar suprantamai kalbu?

JT
Manau, pokalbj galétume pabaigti ,,ekologinio seksualumo*
idéja — spéju, kad ji figiiruoja ir tre¢iojoje jiisy knygoje? Kiek

jiis susipazinusi su $ia nauja seksualinés tapatybés forma?

KT
Si tema patrauké mano démesj po doktoranty seminaro
Berklyje, kuriame dalyvavo ir Beth Stephens®. Ji yra Annie
Sprinkle Zmona. Beth yra Meno katedros profesoré Ka-
lifornijos universitete Santa Kruze. Bet biidama ten a3 jos
nepazinojau. Kaip ir a3, ji domisi mokslo, rasés ir klasiy
klausimais. Bendravimas su ja ir Annie man ities atvérée
akis. I§ pradziy ekologinis seksualumas man atrodé ,,Nau-
jojo amziaus* keistenybé, bet palaipsniui, jy klausydamasi
ir jsitraukusi j bendravimga, émiau jj suprasti kaip savotiska
performanso mena, kuriuo teigiama tam tikra pozicija pa-

saulyje, i§ dalies artima ir man. Posakj ,,Zemé — miisy mo-

4  Elizabeth M. , Beth“ Stephens (g.1960 m.) — menininké,
skulptoré, kino kiiréja, fotografé ir Kalifornijos universiteto
Santa Kruze profesoré. Nuo 2002 m. kuria drauge su partnere
Annie Sprinkle (g. 1954), ekoseksualia menininke, radikalia

sekso edukatore ir atlikéja.
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kind performance art embracing a similar orientation, which
I in part share, to the world. They changed the expression
“The Earth is our mother” to “The Earth is our lover’ because
“The Earth is our mother’ is essentially an inadequate de-
scription of what they see as the ontological commitments of
westerners to the Earth. They pull apart this common narra-
tive (often also attributed to Native Americans) and come up
with different narratives of the human and non-human. They
argue that people don’t always treat their mothers very well.
Maybe treating the earth like our lover will cause us to be
more loving and nurturing, more sustainable. They see re-
lating to the earth intimately as a form of ‘sexuality.” And ba-
sically this idea helped me question “What is sex and what
is not sex?’

In line with the thinking of my Dakota ancestors — that
everything is related — I am interested in expanding what
we think of as ‘social relations’ and with what/whom. My
ancestors recognised the kinship relatedness of humans
with non-human animals, with the land, with the stars. This
idea for me is something I can put into conversation with
Beth and Annie’s concept of ecosexuality. I am trying to
see sex as another form of social relating, as not something
to be cordoned off like it has been in the last few hundred
years as some private, potentially risky thing to be whis-
pered about or studied and regulated by those in power.
What makes ‘sex’ (too often heteronormative) so special?
Beth and Annie want to expand the meaning of sex and use
that word to describe other forms of intimate relating — say
being intellectually and emotionally and physically stimu-
lated by gazing at clouds or being immersed in a river’s wa-
ter. What [ share with Beth and Annie is not necessarily the
language of ‘ecosexuality” but a common desire to dismantle
hard boundaries that often get made hierarchical between
humans and non-humans, between sexual (again too often
tied to heteronormative, couple-centric ideas of kin) and
non-sexual social relationships. I think Beth and Annie
share with me a desire to re-establish deep relatedness to
all things. And they have come up with a metaphor for west-
erners to understand that. But I would reassert that almost
no indigenous thinker I know of would identify or practice
ecosexuality — let’s not confuse that.
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tina“ jos pakeité posakiu ,Zemé — miisy mylimoji“, nes jy
supratimu, ,Zemé — miisy motina“ yra i§ esmés netinkamas
apibiidinimas, kuriuo, jy manymu, i$reiskiamas ontologinis
vakariediy jsipareigojimas Zemei. Jos iSardé §j jprastg pasa-
kojimg (daZnai priskiriamg ir Amerikos indénams) ir sugal-
vojo jvairiy pasakojimy apie Zmogiskuma ir nezmogiskumg.
Anot jy, zmonés ne visada gerai elgiasi su savo motinomis.
Galbit, elgdamiesi su zeme kaip su mylimaja, labiau mylé-
sime ir tapsime atidesni, tvaresni. 5j glaudy santykj su zeme
jos supranta kaip ,,seksualumo® forma. Ir i idéja i§ esmés
man padéjo iSkelti klausima ,,Kas yra ir kas néra seksas?“
Laikydamasi Dakotoje gyvenusiy protéviy sampratos, —
kad viskas yra susije, — a§ domiuosi galimybémis plésti tai,
ka mes sovokiame kaip ,socialinius santykius®, ir tai, su
kuo $ie santykiai galimi. Mano protéviai pripaZino Zzmoniy
giminystés rysj su nezmogiskomis biitybémis, Zzeme, Zvaigz-
démis. Man §i idéja atveria dialogo su Beth ir Annie ekosek-
sualumo koncepcija galimybe. Bandau pazvelgti j seksg kaip
j viena i$ socialiniy santykiy formy, o ne kaip j tai, ka reikéty
aptverti — kaip buvo pastaruosius keletg Simtmeciy — kaip
privaty, galimai rizikingg dalyka, apie kurj galima kalbéti
tik pasnibzdomis ir kurj tyrinéja bei reguliuoja galig turintys
subjektai. Kuo ,,seksas* (paprastai heteronormatyvus) toks
ypatingas? Beth ir Annie nori i$plésti sekso reik§me ir vartoti
§j zodj kity intymaus santykio formy apibaidinimui — pavyz-
dZiui, intelektiniam, emociniam ir fiziniam susijaudinimui,
patiriamam, Zvelgiant j debesis ar panirus j upés vandenj.
Beth ir Annie man artimos ne tiek pacia ,,ekoseksualumo®
kalba, kiek noru iardyti tvirtas ribas, kuriomis daznai jtvir-
tinama hierarchija tarp Zmoniy ir neZmoniy, tarp seksualiniy
(visada siejamy su heteronormatyviomis, pora absoliutizuo-
jan¢iomis artumo idéjomis) ir neseksualiniy socialiniy san-
tykiy. Manau, Beth ir Annie man artimos savo noru atkurti
visy dalyky susietuma. Ir jos pasitlé metaforg vakarieéiy su-
pratimui palengvinti. Taciau noréciau patikinti, kad vargu ar
kuris nors i§ man Zinomy &iabuviy mastytojy tapatintysi su
ar praktikuoty ekoseksualumg — nepainiokime $iy dalyky.
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